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GREETINGS :: FROM A PAINTING BY HARRY 
BEARD FOR A HOLIDAY CARD OF THE 1880’s 
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SOOKE 


AN ARRANGEMENT OF EARLY AMERICAN FURNITURE SUIT- 
ABLE FOR A BEDROOM :: FROM THE COLLECTIONS OF I. SACK 


HE so-called austerity 

of New England de- 
sign is far from being an 
attribute of chill formalism. 
To the initiate it is revealed 
rather as the fine reStraint 
which perfect taste places 


upon imagination. 


I.SACK 


OLD NEW ENGLAND FURNITURE 


85 Charles Street 
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The Order of Their Going 


HEN two telegrams come at the same moment ordering the same thing I 
find myself in a position of some embarrassment. Which shall receive first 
consideration: shall I draw lots or follow alphabetical order? I should like to 
hold a solemn referendum on that topic: for the experience is becoming sufficiently 


frequent to Cause me some concern. 


But I can’t grieve over such happenings: they are simply part and parcel of the 
growing confidence which my stock of antiques and my way of disposing of them have 


developed. 


My clients are as fully protected in dealing with me as if I were located in the next 
town: better protected, in fact. If they don’t like what they receive they can send it 
back within five days, and no argument about it. 

There are wedding presents in the list below; and valentines; and belated Christmas 
presents, too. An antique is the only thing which may be given decorously and accept- 
ably as a Christmas gift, long after Christmas is over. 


THIS MONTH’S ILLUSTRATED OFFERINGS 


Please order by number as indicated in the pictures 


{1]—Old shelf-clock. Case in mahogany 
veneer. Wooden works in good run- 
ning order. Plain dial; lower part has 
old stencilled picture of fruit basket in 
colors, surrounded by blue border on 
which are silver flowers; 26” high and 
151%" wide over all 

[2]—Old leather covered, brass studded 
box, measuring 30” long, 15’’ wide and 


15” deep. Has leather handles and tin - 


corners. Initials “A. S. C.’’ studded in 
brass on top. In fine condition 

[3]—Long Hitchcock type bench. Round 
top and wide splat on which old stencil- 
ling is seen faintly. Is in good condition 
structurally, but needs refinishing; 
3114” high and 7’ long 

{4]—Solid curly maple bed. Headboard 


and footboard, also in curly maple, 


exactly alike. Both are paneled and 
have bar tops with goctong ends. 
49” high to top of posts; 52’ wide 
over-all. In fine condition 

[5]—Banister-back chair; 41” to top of 
posts, which are turned. Banisters 
are grooved in the center. Center 
banister is new, but balance of chair 
original. As is 

[6]—Old chair-table or “hutch” table. 

ade of oak; measures 42” in diame- 

ter. In fine condition 

(7]—Beautiful old stencilled blanket 
chest. Has old graining of black and 
Indian red. Cut-out back and two 
drawer fronts have old gilt stencilling 
in almost perfect condition. Two 
drawers under lift-top portion have 
old china knobs. 4614” high to top of 
back; 20” deep; 41” long 

[8]—Bird’s-eye maple and cherry bureau- 
desk. Has full twisted posts. Frame 
and posts cherry; front and top in 
bird’s-eye maple. Frame has paneled 
sides. 6014” high to top of back, 25 4” 


70.00 


deep when closed; 4614” wide. Perfect. 125.00 


[9]—Old wrought-iron andirons; 20” high, 
22” deep over all. In perfect condition. 
110]—Lyre-endconsoletable madeofbass- 
wood, which has been stained mahog- 
any. Could be used as is. Table has bot- 


19.00 


tom stretcher and apron on three sides. 
Has had some slight repair and rein- 


forcement. 33” high, 22’’deep, 38’’ wide. $57.C0 


[11]—Very attractive spool-turned spin- 
dle bed. 48’ to top of posts. Finials 
unusually good. This bed, which has old 
graining, is best spindle I have had. 
Perfect, 

{12]—Set of six Hitchcock type chairs. 

have new rush seats. Have been re- 
finished and stained dark brown. Set.. 

{13]—Solid cherry and pine storage chest; 
four pine panels in | ae one at each 
side and back. In perfect condition. 
Has oil and wax finish.............. 

{14]—Cherry drop-leaf table; 42’” x 17” 
with leaves down; 42” x 44” with 
leaves up; Hepplewhite legs; leaves 
have cut-in corners. Recently refin- 
ished in the fine old brown of the nat- 
ural wood. Condition perfect 

{15]—Stencilled bench with rockers, or 
“rockee.” All the back splats have 
beautiful old floral stencils in almost 
perfect condition, with exception of 
top center splat where stencilling is 
somewhat faint. Old stencilling on 
guard absolutely perfect. Is striped in 
blue and green. Guard and rockers can 
be removed. 32” high; 76” long; seat, 
18” deep 

{16]—-Ladder-back chair. Finials and top 
splat are restorations. Has new rush 
seat. 46” high over all 

{17]—Old walnut hanging book-shelves; 
three shelves; edges of shelves are 
attractively cut, as also the sides. In 
good condition 

{18]|—Large decorated tray. Bird of 
Paradise and flowers in their vivid, 
original colors. Border decorations in 
gilt. In fine condition. Measures 
2614” x 19” 

[19]—Single dolphin candlestick in light 
opaque blue glass. Double base. 10’ 
high. Perfect condition 

(20]—Pair of fine early Sandwich glass 
candlesticks; 714” high: mouths show 
crackles and one faint crack. Other- 
wise perfect 


30.00 


95.00 


25.00 
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10 minutes from Liverpool Cables: Antiques, Birkenhead 
20 minutes from Chester J s « 6) R K I L L Telephone: Rock Ferry 198 
Rock Ferry * Birkenhead * England 


Phyfe period dining and 
breakfast tables, on pillar 


and brass castors. 


Sets of Chippendale, 
Sheraton, and Hepple- 
white period chairs. 


D-end dining tables in 
mahogany, on square, 
turned, or reeded legs. 


Old English china, din- 
ner, tea and dessert serv- 
ices. 


Old oak gate-leg, side, 


Sunderland and Staf- 
and refectory tables. 


fordshire lustre jugs and 


Old carved oak Dower tea sets. 


chests. 


A largeStock ofold Pew- 
- Rush seated and Wind- I sometimes get old Adam fire” ter plates, dishes, candle- 
places, as illustrated, together 
sor Chairs. _"- with the original grates. Sticks, tankards, etc. 


HE New Booklet about the 
Rosenbach Galleries will be 
sent to whomsoever asks for it. 
It is a delectably printed bro- 
chure and it gives some intimate 
glimpses of a very remarkable 
establishment. 


A little reading of this booklet 
will make a trip to Philadelphia 
seem a matter of immediate 
urgency; and no doubt it is. 


For the Rosenbach Galleries are 
a place of kaleidoscopic change 
and frequent visits bring most 
frequent satisfaction. 


SHERATON SIDEBOARD (c. 7790). Mahogany, inlaid with medallions of satinwood, and Furniture, decorative accessories ard the like 
: sch j 1 + j are on exhibit only at the tladelphia 

banded with holly. An example unusually rich in color, and, in spite of its compactness, pA Rigen Re MRR Kosong gr 
offering unwonted drawer and cupboard space. forwarded to New York for examination. 


ANTIQUE FURNITURE :: RARE BOOKS : TAPESTRIES :: OBJECTS OF ART 


The ROSENBACH COMPANY 
273 Mapison AvENuE, Aw York 1320 Watnvt Street, Philadelphia 
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Brussets Tapestry (77th century). Brussets Tapestry (77th century). 


Cartoon attributed to LeBrun. One of a set of 4 panels depicting Cartoon attributed to Rubens. One of a set of 3 mythico-historic 
mythological scenes, noble in form and composition and display- panels, boldly designed and specially rich in the decorative details of 
ing rich architectural and landscape backgrounds. Sizes of panels, architecture and the profusion of floral adornment. Sizes of panels, 


approx. 12 11% x10 1144 «8 ft. 14x 15 ft. approx. 1144 15% 1144 16% ft., 114 x8 ft. 


OR the large warmth and comfort- 


dwelling or the ableness even in great 


itis wiser to planon And while the 
by means of tapeStries declines with the de- 
than by elaboration = preciation of the 
of wood panelling building, that of tapes- 
Tapestries com- ces. Hence there is 
bine beauty of design truth in the advice to 
with fine color, and evan spare on the building, 
their textured surface  Ovpenarve Tapestry (7>th century). and to spend on its 


COnvV eys a sense of After Teniers. A characteristic rural festival, in which the Flemish movable equipment. 
love of nature is observable. There are 5 panels in the set. dpproxi- 


mate sizes: 10% 15 ft., 10 x 13 ft., 10 x 11 ft., 10x 9% ft., 10 x ft. 


ges three tapeStry panels here illustrated are from my personal collection of furnishings 
of which the greater part has now been sold. These are all finely woven pieces in the 
seventeenth century Flemish manner, very beautiful in color, extraordinarily well preserved, 
and, since they are procurable in sets, excellently adapted to the requirements of individual 
galleries or apartments. Because any photographs are necessarily inadequate, I urge personal 
examination of these tapeStries. The more rigorous the teSts applied, the more evident will be 
the faét that these examples present an opportunity for purchase without parallel today in 
the American market. And that is due to the fact of private ownership. 


ADRIEN F. WELLENS 345 “es 8844 Sereez 


TELEPHONE-—-SCHUYLER 6033; NEW YORK CITY 
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Genuine 


ANTIQUES 


at 


Wholesale Prices 
J. PARKER MERVILLE 


AVON, N.Y. 


Branch Office : 


227 N. Hillcrest Boulevard 


INGLEWooD : CALIFORNIA 


Two minutes’ walk from Los Angeles 


W.B.Spaulding’s Antique Shop 


17 Walnut Street, Haverhill, Mass. 


Formerly at Georgetown. Established 1897 


I WAS in the retail antique business for 25 years, 
when it occurred to me that I might like the 
wholesale trade better. Two years ago, therefore, I 
entered the wholesale mail order business, selling 
alike to collector and dealer. Those two years have 
been very pleasant and profitable. I buy in New 
England, and I sell in every state in the Union. I 
have several competent men on the road buying direct 
from old New England homesteads goods which I 
place on the market in their original condition except 
possibly for a new rung or spindle or a new rush seat. 
I can supply antiques from individual pieces to car- 
load lots and at prices most reasonable. 


Buy from my List or write me your wants 


Mahogany Bureaus 
at $25 (various types). Three 
Slat-back Cuairs at $7.50, with 
new rush seats; single or in sets of 
six. Mahogany carved Soras, 
$25 to $50. Arm Cuarrs and 
Rockers to match, $15 to $30, 
Sipe Cuairrs, $7 to $10; all beauti- 
fully carved. Pine Bripat and 
Sea Cuests, from $10 to $30. 
Some choice Hepplewhite and 
Sheraton SipEBoarps, from $150 
to $200. Hicusoys from $150 up. 


Gate, Card, Sewing, Stretcher, 
and Console Tastes. All types of 
Beps, as usual Cottage and Spool 
Beps, two complete for $25; 
special prices in lots of 25 to 50. 
Boston and Salem Rockers, $10 
to $15. Some 250 Windsor Cuairs 
at special prices. My usual line of 
Anpirons, Lamps, Brass, Glass, 
and Pewter Disnes. Hundreds of 
other articles too numerous to 
mention. Photos and catalogues 
with prices cheerfully sent to all. 


Dorothy Schubart 


INCORPORATED 


651 Main Srreert 
NEW ROCHELLE 
New York 


Telephone 
New RocuHELte 6692 


“A Good Antique is a 
Good Investment” 
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Antiques has always been 
published in Jimited edition. 
Each month only so many 
copies are printed as careful 
estimate indicates to be neces- 
sary to meet visible demand. 


There is reason for this. 
Owing to the grade of materials 
used, the manufacturing cost 
of ANTIQUES is exceptionally 
high,—too high to permit the 
printing of copies merely for 
the sake of talking about circu- 
lation. 


There is one factor of un- 
certainty in all edition cal- 
culations; namely, the News- 
stands, Most magazines allow 


Published Monthly at 683 ATLANTIC 
Avenue, Boston, Massachusetts 
Telephone, Liberty 3118 
Susscription Rate, $4.00 ror ONE 
YEAR, PRICE FOR A SINGLE Copy 
50 Cents 
A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take 
effect. Duplicate copies may not be sent 
to replace those undelivered through fail- 

ure to send such advance notice. 
Entered as second-class matter Dec. 6, 
1921, at the post office at Boston, Mass., 
under the Act of March 3, 1879. 
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these stands to return unused 
copies without charge. Where 
size of circulation is of chief 
concern, this is good policy. 
Where certainty of circulation 
counts, the policy is poor. 


ANTIQUES, beginning in Jan- 
uary, will withdraw the return 
privilege from the Newsstands. 
That means that these stands 
must buy their copies of 
ANTIQUES outright, just as 
they buy books. 


To be sure of obtaining your 
copy of ANTIQUES place a stand- 
ing order with your newsdealer, 
or better, send $4.00 for a year’s 
subscription. 


The magazine Antiques is the only 
magazine published by ANTIQUES, Inc., 
and is in no way connected with any 
other publication. 


Copies of ANTIQUES are mailed on the 
30th of the month preceding the date of 
issue. Complaints regarding non-receipt 
of copies should be entered by the 10th 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
sent, 

Copyright, 1925, by Frepericx E. At- 
woop, Treasurer of Antiques, Incor- 
porated. 
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A ToastT, Zo Our Country! 


To its Magnificent Cities and Towns ! 

To its Beautiful Homes and Farms: 

To its Industries—and—To The 
AMERICAN PEOPLE! 

The Inspiration and Marvel of the World— 
OUR COUNTRY! 


The Katharine Millis Antique Shops 


Are featuring early American Antiques, Furniture, Pew- 
ter, Glass, Currier Prints, Quilts, Coverlets, Hooked Rugs 
and other Household Furnishings with the Charm of the 
early Pilgrim and Colonial Days—for American Homes. 


Be sure to visit the New Wing of 
the Metropolitan Museum and see 
the Marvellous Collection of Early 
American Antiques—a Revelation 
and an Inspiration, and available to 


cA list of recent acquisitions ts ready. 


KATHARINE WILLIS 
321 Boston Post Road, Port Cuester, N.Y. 


Telephone Port Chester 2248 


the World through the Munificent 
Generosity of Mr. and Mrs. Robert 
DeForest, of New York City. The 
Katharine Willis Shops are proud to 
be represented there. 


272 Hillside Avenue, Jamaica, L. I. 


Telephone Famaica 0272-w 
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Centre: Blue ware design. Observe 
the early inner border. Original 
approximately 7% inches in diameter. 
Above and below: Blue ware borders, de- 
signed for a platter. Originals approx- 
imately 13% inches wide. 
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The Editor’s Attic 


The (over 


Sis day, no doubt, after the Currier and Ives fever 


has run its course, American collectors will begin to 

discover hitherto unsuspected merits in the early 
chromo-lithographic prints issued by the Prang Company 
during the last four decades of the nineteenth century. The 
field which these prints cover is extraordinarily wide, 
though it is to be remarked that, while Currier and Ives 
were frankly mere purveyors of pictures for the populace, 
Louis Prang and his successors have pretty consistently 
claimed to be primarily in alliance with the Muses. 

An important item in the Prang business was the pic- 
torial greeting card of the type which preceded the present 
more or less personalized scraps of paper disseminated at 
Christmas and the New Year. Well-known artists were 
employed for their designing. This month’s cover offers a 
fair example. It is taken directly from an original painting 
by Captain Harry Beard, who painted virtually all of the 
prize holiday cards for Prang and for most other firms 
similarly engaged. While it is neither signed nor dated, the 
painting was doubtless produced in some one of the years 
between 1880 and 1887, during which period cards of the 
type under discussion enjoyed particularly high esteem. 

Captain Harry Beard, by the way, was one of that tal- 
ented family whose father was James H. Beard, National 
Academician, and a well-known painter of his day. Harry 
Beard, christened William Henry Beard, besides being an 
illustrator, was known as a contributor of both oil and 
water color paintings to the exhibits of the Academy of 
Design and the Water Color Society. A brother, Thomas 
Francis Beard, was known the country over as Frank 
Beard, cartoonist, chalk-talk man, doctor of divinity and 
college professor. There was, too, an oldest brother, James 
Carter Beard, and a youngest, Daniel Carter Beard, be- 
sides two sisters, Lina and Adelia. All were artists and 
authors. 

Of this talented family only Lina Beard and Daniel 
Carter Beard survive, the latter, aside from his work as an 
artist and author, having established himself as a kind of 
patron saint of boys and their out-of-door enterprises. It is 
to him that the Attic is indebted for the information con- 


tained in these notes and for the safe attribution of the 
cover drawing to Harry Beard. The original of this picture, 
it should be stated, now belongs to Aaron Davis, of 
Nahant, Massachusetts, who has courteously loaned it for 
reproduction. 


More Zanesville Glass 


In her article on Ohio glass, published in AntTIQuEs for 
October, Rhea Mansfield Knittle mentions a flask, on one 
side of which appears a basket of fruit (illustrated) and on 
the other a cornucopia. Flasks bearing these designs, either 
in conjunction or separately in combination with another 
device, have generally been attributed to the Kensington 
glass works at Philadelphia.* Despite this trend of attribu- 
tion Mrs. Knittle makes observation as follows: 

Though without proof positive, I also feel that this flask was made by 
Shepard and Co., as well as at Kensington, during the same period. I have 
found one example with an indistiné&t mark which I believe to be Zanes- 
ville, and have encountered more of the same type in the Muskingum 
Valley. The heavily ribbed sides, the texture and the outstanding model- 


ing of this piece are, furthermore, identical to those of other White Glass 
produéts.f 


Evidence in support of Mrs. Knittle’s judgment has 
been not long in forthcoming. In the collection of H. H. 
White of Cleveland, Ohio, occurs a Cornucopia and Eagle 
flask quite evidently based on a Kensington design, but 
identified as an Ohio product by the Zanesville mark. This 
flask— of half-pint capacity—is of deep red brown color. 
The obverse displays an eagle—not without spirit of its 
own—supported on an elliptical medallion, which, in its 
turn, bears the two-line inscription 

ZANES 
VILLE. 

In so far as opinion may be based on photographs, this 
Zanesville flask, while in many respects similar in design 
to its immediate Kensington analogue illustrated and 
described by Van Rensselaer], is from a mould less skill- 


*Van Rensselaer, Early American Bottles and Flasks, New York, 1921, pp. 26, 
60, 62, 96, 98, 99. 

tAntiques for October, 1924.(Vol. VI, p. 202). 

tVan Rensselaer, op. cit., page 26 and plate XXIV. 
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Fig. 7 — ZANESVILLE GLAss 
Cornucopia and Eagle flask. Flasks bearing this design have generally been 
attributed to the Kensington works at Philadelphia. That similar flasks were 
produced in Ohio is indicated by the mark “Zanesville” in the medallion be- 
neath the eagle. Owned by H. H. White. 


fully made. The point of importance here, however, is the 
fact that Zanesville is proved to have used cornucopia and 
eagle in combination for flask decoration. (Fig. 7.) The 
inference that the popular fruit basket was also called into 
service seems highly reasonable. The factory here con- 
cerned appears to be the White Glass Works during the 
1822-1835 period. 

Mr. White is likewise the-owner of another marked 
Zanesville flask, produced apparently at the New Granite 
Glass House during the régime of Murdock and Cassel, 
subsequent to 1823. Like the Cornucopia and Eagle flask, 
this has not hitherto been published and is now illustrated 
in ANTIQUEs by courtesy of Mr. White. It is of pint capac- 
ity, in aquamarine glass. One side bears the inscription 
Murdock and Cassel; the other side the inscription Zanes- 
ville, Ohio. (Fig. 2.) 

This flask is mentioned by Mrs. Knittle in a reference to 
the Van Rensselaer index. The latter, it may be noted, is in 
error to the extent of misprinting Murdock as Murdocd, 
and of omitting the name of Cassel. 

Knowledge of our indebtedness to Ohio factories for 
various types of interesting glass is growing apace. For this 
fragment the Attic is happy to acknowledge the courtesy 
of Mr. White. 


The Flood of Years 


Anp while the Ohio illumination is in progress, it may 
be well to drag into the limelight a few specimens of latter- 
day glass produced in the region west of the Alleghenies, 
and, until qvite recently, given usual classification in the 
Sandwich category. 

Exhibit the first consists of four white glass dishes, 
which, not very long since, were purchasable—including 
a full cargo of mustard—at ten cents each. As the mark 
on the under side of one of them indicates, they were 
produced by the E. C. Flaccus Company of Wheeling, 
West Virginia. Mrs. Knittle, who owns the collection 
from which these are taken, states that similar designs 
were turned out at Steubenville, Fostoria and Findlay, 


Ohio, and probably at Louisville, Kentucky. 


Fig. 2— ZANESVILLE GLass 
Marked “‘Murdock and Cassel” on one side; “‘Zanesville, Ohio” on the other. 
Owned by H. H. White. 


eA Patriotic Betrayal 


Ir seems improbable that the fad for peddling mustard, 
or toilet cream, or whatsoever other paste may have 
nestled beneath the decorative covers of these containers, 
can have long continued. To date these vitreous hand- 
maidens of commerce with some accuracy is, therefore, 
quite simple. They are betrayed by Uncle Sam. That con- 
templative figure, sitting on a battle ship, master of all he 
surveys, can have been produced only during the time 
when American naval victories in the Spanish War of 1898, 
were still fresh in mind. 

Yet, it is only fair to state that the smug canine which 
reposes on the cover of one of these containers, and the 
deer—forever fleeing—on another both suggest a period 
of design somewhat antecedent to that which produced 
the jingoistic Uncle Sam. If the two quadrupeds in question 
had chanced to be the crowning glories of Parian match 
boxes instead of mustard pots, they would find suitable 
classification at least twenty-five years earlier. As it is, 
they may possibly be resurrections of previous models de- 
vised for other materials and other uses. 


Late (Commercial Indiscretions 


Mrs. KnirTr_e also attributes to various Ohio factories, 
such as Bellaire, Steubenville, Findlay, Fostoria, or to 
their rivals in Wheeling, Louisville or Pittsburgh, the ar- 
ticles pictured in exhibit the second. This consists of a 
sapphire dessert dish, an amber lamp, a citron dessert 
dish, a white glass spoon holder, a white glass relish dish, 
and a citron and opal glass vase,—this final item evidently 
quite fancy. With the possible exception of the lamp, these 
pieces are clearly of the post-Sandwich period. The only 
significant thing about them is the opportunity which they 
offer for naming a few among the host of middle western 
factories which have been turning out such stuff for a 
generation and more. It is pleasant, likewise, to know that 
New England may be relieved of some measure of account- 
ability for late nineteenth century glass. 
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Where (redit is Due 


In opening up a field of investigation hitherto virtually 
closed, Mrs. Knittle has rendered a very great service, not 
only to collectors, but to historians of American industry. 
The early Ohio pottery and glass which she discusses may 
boast considerable intrinsic interest; the later product de- 
serves at least that general identification of sources which 
has now been supplied. 

Mrs. Knittle has suffered the obvious disadvantage of 
being the first to collect and collate for publication the 
scattered material of her subject. Some surmise and much 
dependence upon records of doubtful reliability have been 
inevitable. As yet, however, no errors of consequence have 
been pointed out in her studies prepared for ANTIQUES. 
The meticulous may be interested to learn that question 
has arisen as to whether Sarah Zane, who married John 
McIntyre, was the daughter of Ebenezer Zane, or was 
his sister, as stated in the July number of Antiques. Ap- 
parently the odds are in favor of the latter relationship.* 

Mrs. Edmund C. Brush, of Zanesville, Ohio, who was 
courteously concerned as to the correct history of the 
Zane family, has likewise suggested that the town of 
Putnam, now a part of Zanesville, was named for General 
Rufus Putnam purely as a matter of distant admiration, 
although the gallant leader never resided elsewhere in Ohio 
than in Marietta. On the other hand, it has been credibly 
stated that when the name Springfield was changed to 
Putnam, the christeners celebrated at the home of General 
Putnam.t 

Mrs. Brush has likewise queried the correct naming of 
one or two early Ohicans who are listed as pioneers in the 
founding of Zanesville. All such names, however, have 
been derived from old records. Where old records disagree, 
little is to be gained by worrying about their minor de- 
tails of statement, except as positive proof one way or 
another is available. 


*See Business Review of Muskingum Co., published Newark, Ohio, 1890; p. 17. 
tPast and Present of the City of Zanesville and Muskingum Co., by J. Hope Sutor, 
Chicago, 1905; p. 83. 


Fig. 4— Musrarp Jars (1890-1900) 
Quite frequently attributed to Sandwich, these specimens were made in West Virginia. And they can claim no great antiquity. The Spanish War produced 
Uncle Sam, and the others probably came tumbling after, or very shortly before. The illustration at the right shows the stamped bottom of one of these jars. 


Fig. 3 — Outo Grass (1890-7924) 
Pictured not because it is either good or beautiful, but because assurance 
that it was made in Ohio relieves New England of a serious accountability. 


eAnother ‘Pearl 


WuEN a dealer is willing to share knowledge of his 
sources of supply with the general public, his liberal im- 
pulse should be encouraged. W. B. Spaulding, of Haverhill, 
Massachusetts, has no desire to stand between any col- 
lector and the opportunity revealed in the following letter 
which he has recently received. Here it is: 


Dear & Respected Sir— 

i have and old corner piece in black walnut. it is terrible old. it has 5 
(five) shelvis i just jap a lacked it an you can see your face in it. their 
aint a crack in it and i want to get rid of it as it was my first husbands 
furniture and i have just got rid of him and dont want it thrown in my face 
by my husband that i have now. So i am selling it for fifty (sof). Some 
folks call it a whatnot. With kind regards— 


Jane Ann Smout. 


P. S. i dont want checks. 


Sure (ure for Hunger 


In the striving for quaintness, it is all too easy to be led 
astray. A restaurant along the antique-strewn New England 
coast conspicuously displays the following somewhat dis- 
concertingly frank advertisement: 

YE OLDE FRYDE CLAM 


‘ 
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Currier & Ives’ 
Pifure--Makers to Uncle Sam 


By Frank WEITENKAMPF 


years, is summed up in Currier’s early window dis- 
play card: “Colored engravings for the people, pub- 
lished by N. Currier, 2 Spruce Street, nearly opposite the 
City Hall. For sale here.” (Fig. 7.) That i is why these old 
lithographs interest us. They reflected the life of the people 
and pictured it for the people. The output of the firm varied 
greatly in merit, but, at its best, it yields a rich store of 
historical documents. In 
that fact, which embraces $ 
an appeal to people of ¢{; 
widely varying interests, 
lies its claim to notice. 
Nathaniel Currier, born 
1813, in Roxbury, Massa- 
achusetts, was apprenticed 
to a Boston lithographic 
firm, and eventually settled 
in New York. There, with 
two hand-presses, he estab- 
lished his printing and pub- 
lishing business at 1 Wall 
Street (7835). In 1836-7 he 
was at 148 Nassau, in 1851 
at 152 Nassau, corner of 
Spruce (2 Spruce). In 1850 


Jk activity of Currier & Ives, extending over sixty 


with James Merritt Ives, 
who, in 1849, had been at 
89 Christie Street. Some of 
their prints bear Currier’s 
name only, as late as 1856; 
others, the two names, as 
early as 1852. 

Currier & Ives first 
appear in the 1857 direc- 
tory. Their address is 152 
Nassau until 1872; 125 and 
123 Nassau, 1873-73 115 


N Fig. Currter’s ADverRTISING 
assau, 1878-84; 115 This card appears to have been issued during the 1840’s. Certainly until the i ie Bt icauk 
late 30’s Currier was located at 148 Nassau Street. In 1850 he formed his 41 _ or Srom rook- 
partnership with Ives. At some interim date, he shifted his location to the lyn Heights, (1849), drawn 
corner of Nassau and Spruce Streets, Number 2 of the latter. From a print by Mrs. Frances F. Palmer. 


Nassau and 33 Spruce, 
1885-94; 108 Fulton, 
1895-6; 33 Spruce, 1897- 
1g01. This 33 Spruce ad- 
dress is significant, for Charles Currier was there, 1846-72. 
Currier & Ives are set down for 1873 as at 125 Nassau and 
33 Spruce; N. Currier, in 1866, is listed as “prints 125 
Nassau and lithographer 33 Spruce.” 

Some of the earlier prints are numbered; I have seen 
scattering numbers from 417 (7846) to 626 (7849); and 
then one, 401 (7857)! Errors, of course, occurred: one print 
of 1849 having the address of 153 Nassau. In 1867, Edward 
W. Currier, son of Nathaniel, appears, succeeding his 

*Copyright, 1925, by AntIQuEs, Incorporated. 


owned by Mrs. P. W. Whittemore. 


LITHOG. RAPHE ER NA 
he formed a partnership 


iN va) ORK: 
FOR. “SALE WERE, 


father on the latter’s retirement in 1880. “The office of 
Currier & Ives,” says the Tribune, “was a favorite resort 
of many prominent men. H. W. Beecher, Horace Greeley, 
Shepherd Knapp, Ted Thorne, Wm. Porter, Hiram Wood- 
ruff, all knew and loved genial ‘Nat’ Currier.’”’ Nathaniel 
Currier died November 20, 1888; Ives, January 3, 1895. 

All was grist to the mill of Currier’s presses. Political 
and military activities, the personal appearance of men in 
the public eye, clipper ships 
and steamers, beauties of 
natural scenery, urban 
development, sentiment, 
religious feeling, the attrac- 
tions of country life, the 
lure of the West, the call of 
the open, happenings of the 
day, the desire to be 
amused,—all these interests 
were played upon. 

The earliest Currier print 
that I have seen is View of 
the Great Conflagration of 
7835, drawn by J. H. 
Bufford, published by fF. 
Disturnell and by F. H. 
Bufford, N. Currier Lith. 
No. Wall Street. Its com- 
panion piece, Ruins of the 
Merchants’ Exchange, was 
also drawn by Bufford,—N. 
Currier’s Press. Currier’s 
early views, such as the 
Custom House, New York, 
were poorly done. Within 
ten years, however, the 
views improved in execu- 
tion. Moreover, emphasis 
began to be laid on natural 
scenery, even in pictures of 
New York from Weehawken 


This artist was a standby 
with the firm for about two decades, doing a variety of 
subjects. Some of her prints were published by F. & S. 
Palmer, her husband, Edmund S., being in business in 
New York during 1844-48. Her name disappears from the 
Brooklyn directory after 1876. 

New York City offered a fair field: View of the Park, 
Fountain and City Hall (1846), The Battery by Moonlight 
(1856), Central Park: the Drive (1862), Bird’s-Eye Views 
(1869 and 1875), Summer Scenes in New York Harbor 
(1869), by Parsons and Atwater, an interesting agglomera- 
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Fig. 2— In THE Catecory or War (N. Currier) 
Storming of the Heights of Cerro Gordo. An incident of the Mexican War (April 
18, 1847). This well exemplifies the patriotic battle pictures, produced by 
N. Currier. This and the other illustrations on this page are from the Earl F. 
Knittle collection of Currier prints. 


tion of vehicles. Just a taste, these few titles. The Suburban 
Gothic Villa, Murray Hill. Residence of W. C. H. Waddell 
(1846) remains a valuable record of the appearance of 
Fifth Avenue, near the Reservoir where the Public Library 
now stands. The original drawing by A. J. Davis, listed by 
I. N. Phelps Stokes, was put on stone by Mrs. Palmer, who 
also delineated the surroundings of the metropolis. The 
stirring duties of the local volunteer firemen were illus- 
trated with ability by Louis Maurer, who did much of the 
firm’s best figure work, and Charles Parsons, in two series 
(four prints each) Life of a Fireman (1854) and The Ameri- 
can Fireman (1858), the second entirely by Maurer. 

As early as 1848 other cities were pictured: Baltimore 
and Washington and various small localities. The beauties 
of the countryside were likewise depicted: The Hudson at 
Peekskill; The Mountain Spring, near Cozzen’s Dock, West 
Point (Palmer, 1862); Sunnyside; Mill Dam at Sleepy 
Hollow; The Hudson Highlands (1871). There were, also, 
views of Valley Falls, Va.; Echo Lake, White Mountains; 
Split Rock, St. Fohn's River; Harrisburg and the Susque- 
hanna (Palmer, 1865); The Bridge at the Outlet, Lake 
Memphremagog. Some foreign scenes, too,—A/nwick Castle; 
Banks of Doon (Palmer), Stratford-on-dvon; The Seven 
Churches of Clonmacnoise on the River Shannon; Lake Kil- 


Figs. 4 and 5— ScENES FROM AMERICAN LIFE 


Fig. — THe Great Outpoors 
The Life of a Sportsman, (1872). The sub-title is Coming into Camp. These 
were happy days: each of the two hunters has enjoyed rare luck. 


larney (1869). The View of the Delaware (1860) by Inness 
and Wm. Ranney’s Marion’s Brigade Crossing the Pedee 
are interesting examples of sporadic attempts to put paint- 
ings into circulable form. That recalls The Cooling Stream 
combined from paintings by T. Creswick and T. S. Cooper. 

Meanwhile, to return to the forties, the Mexican War 
was to be pictured. In that decade, and subsequently, 
Colonial history, the Revolution, and the War of 1812 were 
also drawn on for subjects: Landing of Columbus; Landing 
of the Pilgrims; Death of Warren at Bunker Hill; Marion 
and the British Officer; Washington at Valley Forge, Crossing 
the Delaware (1876), and his Reception by the Ladies, on 
passing the Bridge at Trenton, N. ., April, 1789, on his way 
to New York to be inaugurated (done twice in 1845); group 
portraits (1846) of heroes of the War of 1812, of the kind 
engraved on copper during that war. These were familiar 
types of conventional Currier & Ives lithography. 

But with our adventure across the Rio Grande, a new 
artistic impulse made itself felt in the work of Napoleon 
Sarony, who afterward started his own lithographic busi- 
ness (later Sarony & Major, subsequently Sarony, Major 
& Knapp). His drawing of Gen. Ampudia discussing the 
Capitulation of Monterey (1846) was especially good. 


Bound down the River and A Home on the Mississippi. These two prints belong in the 7o’s. Such pictures, which help to fix the appearance of things in days gone, 


well merit keeping. 


let 
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Among 
other Mex- 
ican war 
scenes were 
Battle of 
Monterey 


Death of 
SPR Major Rin- 
gold, Battle 
of Palo Alto 
Fig. 6 —- Disasters OF THE Day (N. Currier) (1846); 
Currier picture of the wreck of the Hudson River steamer, General 
Swallow, which occurred in the spring of 1843. From the Tay lor at 
collection of Mrs. Arthur A. Folsom. the Battle of 


Palo Alto (1846), by J. Cameron. 
The sentimental Soldier’s Adieu 
and Soldier's Return may start 
one on a research to verify the cor- 
rectness of the uniform. (C. Cur- 
rier issued a pair with the same 
titles.) At this period there were 
also prints such as the Independent 
Guards (1843), a response to the 
interest in militia organizations. 
As we get into the fifties an im- 
portant development appears: the 
sporting print. N. Currier had 
issued some of these in the early 
days, for instance, Woodcock Shoot- 
ing, Waterfowl Shooting, and 
Despatched to Headquarters (a fox- 
hunter thrown over his horse’s 
head), copied from English origi- 
nals, of which, as Maurer says, he 
had a stock. Two early trotting 
prints were Peyton and Fashion in 
their great Match ... 1845. From 
Nature and on Stone, by C. Severen, 
and Mac and Zachary Taylor in 
their great Contest at Hunting Park 
Course, Philadelphia, 1849. M. 
Delattre del. In that field some of 
the most noteworthy of the firm’s 
lithographs were produced. Cam- 
eron did some, but those by Louis Maurer are especially 
fine. Maurer, a rider and ardent lover of the horse, pictured 
famous trotters such as Geo. M. Patchen, and drivers such 
as Budd Doble. He drew, after J. H. Wright, Rysdyk’s 
Hambletonian (1876). Edwin Forbes also portrayed some 
horses. These pictures of betting favorites, and of their 
performances on the Union (Long Island), Utica, Buffalo, 
and other courses, give a history of trotting, and show the 
change, from racing with mount, through four-wheeler and 
high-wheel sulky to the modern low-wheel type. Private 
owners appeared as drivers; so in Fast Trotters on Harlem 
Lane, in which Wm. H. Vanderbilt drives Myron Perry, 
and Bonner the famous Dexter. “Fancy subjects” illus- 
trated the thrill of the sport, as in 4 Close Lap on the Run 
in, and Going to the Trot: A good Day and a good Track, or 
presented the humor of the thing (Thomas Worth). Horse 


of Earl F. Knittle. 


Fig. 7 — Vicrortan SENTIMENTALITY (Currier & Ives) 
Picturing Little Manly; and as a decoration in the nursery 
calculated to exercise a benign influence. From the collection 


racing prints came out as late as the nineties. Other 
branches of sport were illustrated—rowing, pedestrianism, 
pugilism (J. Cameron portrayed a number of fighters), and 
what not—more points of contact with an omnivorous 
public. 

Maurer, who later became partner in the lithographic 
firm of Heppenheimer & Maurer, and who is with us today, 
was an enthusiastic huntsman, and had a hand in the mak- 
ing of the best sporting prints of Currier & Ives. Some he 
designed himself, e. g., Camping out: Some of the right Sort. 
Others he drew from paintings by Arthur Fitzwilliam Tait, 
an English animal painter, born 1819, who settled in this 
country in 1850, and became a member of the National 
Academy of Design. 

A number of Tait’s paintings reproduced by Currier & 
Ives were exhibited at the 
Academy in the fifties and sixties. 
Among his pictures were On a 
Point (1857), Flushed (1857), 
American Field Sports: A Chance 
for both Barrels, Trout Fishing on 
Chateaugay Lake (i.e., through the 
ice), all put on stone by Charles 
Parsons. The versatile Mrs. 
_ Palmer produced Woodcock Shoot- 
| ing (1852, 1870), Return from the 
Woods, and Quail Shooting. Setters 

the property of S. Palmer (1852). 

Maurer and Tait were promi- 
nently identified with Western 
scenes, as Maurer was with every 
specialty in which this press 
reached its highwater mark. The 
romance of the West, in those days 
of covered wagons, possessed an 
engrossing glamor. Among Tait’s 
scenes on the plains are The 

Prairie Hunter: one rubbed out 

(1853), 4 Check: keep your Dis- 


tance (1853), with 
Crockett the central 
figure, The Pursuit 
(1856), and The Last 
War Whoop (1856), 
the last two on stone 
by Maurer. Harry T. 
Peters has called 
attention to interest- 
ing details in these 
prints, beadwork 
moccasins, woven 
lariats, various parts 
of harness. To the 
titles enumerated, 
Tait added others. 


Fig. 8— Tue Fietp or PortralTure 
(N. Currier) 
Andrew Jackson, seventh president ot 
the United States. A well-drawn and dig- 
nified picture. From the collection of Mrs. 
Arthur A. Folsom. 
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George Catlin, too, signed several scenes from Indian life. 

The movement toward the Pacific was summarized in a 
lithograph painted by F. M. Ives, drawn by F. F. Palmer 
(1868), Across the Continent, a comprehensive composition 
taking the eye from the ordered life of Eastern civilization, 
via railroad and emigrant wagon trains, to the boundless 
prairies beyond. Mrs. Palmer’s The Pioneer’s Home at the 
Western Frontier (1867) presents an idyllic state of affairs. 
Then there were The Rocky Mountains: Immigrants cross- 
ing the Plains (1866), 4 Home in the Wilderness (1870), 
Gold Mining in California (1871), The Arkansas Traveler 
(1870), and the like. 

Sentiment was served up by Currier in such prints as 
Look at Papa, Look at Mama, Lovers’ Quarrel, Lovers’ Recon- 
ciliation, Lovers’ Return (1852), and by Currier & Ives in 
Sale of the pet Lamb, Willie’s little Pets, Little Brother and 
Sister (1863) and so on. For “‘serious thinkers” there were 
The Four Seasons of Life (1868) painted by Ives, drawn by 
Palmer and Cameron, or Stages of a Woman’s Life, from the 
Cradle to the Grave. Temperance was not neglected as vari- 
ous moral and symbolic prints attest. Church people were 
served with The Last Supper, The Infant St. Fohn, Cruci- 
fixion (1847) and Search the Scriptures, the last named with 


Fig. Freaks AnD Cetesrittes (Currter Ives) 

The Wonderful Albino Family. “They have pure white skin, silken white hair 
and pink eyes! !”” Barnum’s museum freaks found their way into the list of 
celebrities immortalized by Currier and Ives. For this there is good artistic 
precedent. Perhaps the earliest of Albrecht Diirer’s copper engravings por- 
trayed a pig which had been born with a double allowance of legs. It was 
produced for the same purpose as the Albino picture—to lure the pennies 
of the yokels. From the collection of Earl }. Knittle. 


the insinuating 
address Tract 
House (152 
Nassau, home of 
the American 
Tract Society.) 
The pleasures 
of wanderlust 
could be enjoyed 
in the contem- 
plation of steam- 
ers plying the 
Atlantic, some 
—Great Eastern 
(1858), Levia- 
than (1868)— 
signed by 
Charles Parsons, 
later art editor 
of Harper Broth- 


ers. The romance 
of the clipper Fig. ro — Morat Svaston (Currier & Ives) 


: Life and Death. A popular memento mori in its 
ship was reflected day. Examine it through half-closed eyes. From 
in Dreadnaught 


the collection of Earl F. Knittle. 
(1854), by Par- 


sons; Dreadnaught (1856) painted by D. McFarland, drawn 
by Parsons; Great Republic; Flying Cloud (1852), painted 
by E. Brown, Jr.; and Sweepstakes (1853), by F. F. Palmer 
and Nightingale, by Parsons, both from paintings by J. E. 
Butterworth. The Mississippi steamboat was presented 
per se (Mayflower, 1855, by Parsons), or in the exciting 
Midnight Race between the Natchez and Eclipse, by 
Palmer (1860). Yachts, too: Cutter Yacht “Marie” F. F. 
Palmer del., J. Butterworth on stone and Sloop Yacht “Poca- 
hontas of New York. C. Parsons del. (1881). Mrs. Palmer 
even immortalized The Ferry Boat. Furthermore, ship- 
wrecks and fires on land and sea were dramatically delin- 
eated, as for example: Awful Conflagration of the Steamship 
Lexington in 1840, drawn by W. K. Hewitt, Explo- 
sion of the “Peacemaker” on U. S. Frigate Princeton (1844), 
and the Great Fire at Boston (1872). 

Chappaqua Farm (1872), suggestive of bucolic Horace 
Greeley, leads to felicities of rural life: Haying Time: The 
first Load, painted by Ives, drawn by Palmer; Return from 
Pasture (1857), and others, by Palmer. The country was 
shown in Spring, Summer, Autumn (by Palmer, 1864) and 
Winter, the latter season specially affected by G. H. Durrie, 
who exhibited some paintings at the National Academy. 
Another specialty is illustrated in Tait’s American Forest 
Scene: Maple Sugaring (1856), while farm life in general 
was well summarized in Maurer’s Preparing for Market 
(1856), with details of farmyard, harness, and what not. 
Even the country has drawbacks,—Holidays in the Coun- 
try: Troublesome Flies (1868). Eventide, Oct., : The Village 
Inn (1867), by B. Hess, breathes a feeling that suggests 
poems: The Old Oaken Bucket, Village Blacksmith, Wayside 
Inn, Gray’s Elegy, all by Palmer, 1864. And, of course, 
Home, Sweet Home (1869). 

Interest in prominent persons was catered to in many 
portraits of national heroes such as Jackson, the Presi- 
dents, political notabilities such as Dallas, and others,— 
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Fig. 77 — Cuipper Suips (N. Currier) 
The New York clipper ship Challenge. 


Fenny Lind als Tochter des Regiments; Heenan and Sayers 
(1860); Sarah Bernhardt; Wiiliam Tillman, colored Steward 
of Schooner 8. F. Waring, which was captured by the piratical 
Brig Feff Davis and recaptured by Tillman and Wm. Sled- 
ding, receiving visitors daily at Barnum’s Museum and the 
Wonderful Eliophobus Family . . . from Madagascar. Who 
will say that Currier & Ives were not “up to the minute’? 

Then the Civil War switched the limelight on all sorts 
of saviours of the Nation,—some of whom made good. 
Even in that period of storm and stress one had to turn 
aside, to record such affairs as Gen. Tom Thumb’s Marriage 
at Grace Church (1863). Military events did not call forth 
the firm’s best efforts. There were plenty of battle scenes, 


poorly drawn and crudely colored: Bombardment of Fort - 


Sumter, Storming of Fort Donelson, and naval actions, 
Terrific Combat : Monitor and Merrimac (1862), all issued 
promptly. 

Sentiment was considered in prints such as Home from 
the War (1862). Politics went on, and we have the Demo- 
cratic National Amphitheatre of 1864, as well as political 
banners, of the kind that had been produced for twenty 
years. But the most important Civil War production lay in 
the field of comic art. 

Into the domain of political caricature Currier & Ives 
had made incursion as early as the Mexican War. But the 
presidential campaign of 1856 brought the first sustained 


Fig. 12 — BEAUTIES OF THE CountTRYSIDE (Currier & Ives) 
In this instance an Indian encampment on the St. Lawrence. 


effort in this direction. In those days, cartoons dealt not 
with individual happenings, commented on immediately 
by newspaper cartoonists, but aimed to present an entire 
political situation. The old device of the looped speech 
issuing from the mouth of a character depicted was freely 
introduced. Here, again, Maurer was prominent. In 1864 
Currier & Ives were occasionally on both sides of the fence, 
impartially attentive to sales. Subsequently, Thomas 
Worth did distorted, gaudily colored Darktown comics, 
chronicling the doings of the Fire Brigade (ten listed, 
1884-94), and others in a supposititious town of colored 
population. The firm occasionally issued other humorous 
pieces, such as The Inconvenience of Wearing Coffee-Bag 
Skirts. 

Other lithographic firms also served the needs of “visual 
instruction”: Hoff, Magee, Duval, Sarony, Nagel & Wein- 
gaertner, E. B. & E. C. Kellogg, Thomas Kelly, J. Baillie, 
O. Knirsch, R. S. Spence, Henry Schile. But none so con- 
sistently and prolifically as Currier & Ives. In time, the 
illustrated weeklies crowded out the separate print as a 
pictorial newsgatherer. But the interest of the Currier & 
Ives prints remains. They reflect so much of the activities, 
interests, and ideals of the American people, that Currier 
& Ives might have paraphrased the Latin saying Homo 
sum etc., for their own principle of action: “I am an Amer- 
ican, nothing American can be foreign to me.” 
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Fig. 7— A Cuair or Late Periop 


page 304, of AnrIQuEs for June, 1924. The 
two chairs are after the same general pat- 
tern, but note how this one falls short in 
turnings, curves and decoration. Owned by 
Mrs. Charles A. Sawyer. 


Fig. 2— Decoration on A Late Empire 
To be compared with Figures 1o and 11, CHAIR 


Note the appearance of the bird, while 
other elements of the design show a dis- 
tant relationship to earlier motifs. Owned 
by Mrs. Robert T. Evans. 


Fig. 3 — Boston Rocker (7830-7835) 
The motifs are very large and the cen- 
ter figure, supposedly an apple and 
three leaves, appears to have been 
applied upside down. Owned by Mrs. 
Charles A. Sawyer. 


Painted Furniture 1n America 


Ill. The Decadent Period 


1835-1845 
By Estuer S. Fraser 


ITH our two preceding chapters, the tale of 

early nineteenth century painted furniture is 

almost told. We have learned that, during the 
first two decades of the century, the very best of decorated 
furniture was manufactured, and that it was, in the main, 
ornamented with gold-leaf or colors after the finest Shera- 
ton tradition. The third decade discovered a method of 
stencilling with bronze powders, and stencilled furniture 
became exceedingly popular and hence widely distributed 
among all classes. Free-hand decoration in this era is no- 
where to be found; everything was stencilled, from tin 
trays to bedroom sets. 

Knowledge of the stencil process must have been wide- 
spread among the decorators, but so carefully did they 
guard their method that it has since become almost a lost 
art. Its influence in reducing factory production costs was 
largely responsible for the stencil and its wide utilization, 
but after ten or fifteen years its popularity brought about 
its downfall. By 1835 painted furniture had been reduced 
to a degenerate type with decorations of a crude sort, 


sometimes stencilled, sometimes painted in muddy colors. 
This clumsy style lasted for about ten years, and then 
painted furniture recedes from sight as rose-carved rose- 
wood and black walnut invaded every home. 

In this last period, 1835-1845, furniture followed the 
very late Empire style, and was generally massive and 
shapeless in comparison with Sheraton types. Stencilled 
decorations also lacked artistic merit,—clumsily cut sten- 
cils, and as few of them as possible, sufficing. We notice the 
bowl containing fruit all of one kind; the stencil which is 
cut in one large piece to apply with a single motion. We find 
funny little figuresof men and animalstreated in a naturalis- 
tic manner, tiny fountains, and massive scrolls. In general, 
very fine detail work is omitted, although we do not find 
this omission universal. There were, undoubtedly, a few 
decorators of the old school still working, who executed 
designs with a skillful hand; for we occasionally discover a 
pattern of late type which is, nevertheless, carefully cut. 

Besides the late furniture which is enlivened by sten- 
cilled decoration only, some pieces were produced bearing 
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a painted design in natural colors, and some exhibiting 
decorations which combine the two methods. Much of the 
common yellow* furniture of this period carried a painted 
decoration of melon, plum, grapes, and grapeleaves, with 
grotesque tendril scrolls predominant. We see this decora- 
tion everywhere, and tire of it quickly, because its design 
is in itself far from excellent. The colors are muddy, and 
the furniture is frequently striped with a broad band of 
olive green, which adds nothing to its attractiveness. The 
combination of painted and stencilled decoration occurs 
frequently, where elaborate scrolls executed in bronze 
stencilling form a frame within which bloom naturalistic 
roses and daisies. This type of decoration was in style in 
England about 1812, and I am surprised that America was 
so slow to copy it. The scrolls suggest rococo designs, and 
were used during our French revival, which occurred about 
1835. 

So much for general description. Getting down to specific 
examples, let us study Figure 1, a chair which is a late and 
degenerate offspring of the Sheraton fancy type. (Compare 


*«One set of eight mahogany chairs, cane seat chairs, flag seat chairs, common 
yellow ditto.”” From the Boston Press, April 15, 1834. 
TVol. V, p. 304. 


Fig. CRADLE (c. 1835) 


A curious combination of painted and stencilled decoration. The top and seat are adorned with gold stencilling while the broad stretcher at the base has a deco- 


ration in yellow, yellow green and blue green. Owned by the author. 


Figures 10 and 11 in ANTIQUES for Fune, 1924}.) The shape 
of this chair back is almost the same as that of its proto- 
types; yet it misses the curve and the points of grace which 
the Sheraton fancy displays. The front legs are as shapeless 
as the back, and at no point do handsome turnings em- 
phasize their form. Instead of such turnings we find bands of 
yellow striping, as many as six occurring in the middle of 
the front stretcher where a ball turning should have been. 
For further decoration, we find in the centre of the upper 
rail a single poorly stencilled plum surrounded by some- 
thing indeterminate between a jagged leaf and a sunburst. 
The middle slat is adorned with a design so highly con- 
ventionalized that it bears but slight resemblance to those 
earlier stencil designs sometimes used across the front of a 
chair seat. The design on the stiles has similarly degener- 
ated into dots and dashes supposed to represent a bell- 
shaped flower, and an entwined arrow. Notice how rough 
the yellow striping is, and how it fails to frame the slats, 
but runs across the top and bottom only. After you study 
this chair, I think that you will agree with me that it repre- 
sents a period of decline in the arts. 

We frequently find chairs of late Empire type which 
have urn-shaped splats decorated with _ stencilling. 
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These designs are unusually crude, although I once saw a 
set with fine stencilling on it. My only explanation of the 
fact was that the decorator had applied some of his old 
stencil designs of better days, perhaps because he loved 
them, perhaps because the purchaser requested it. But, in 
general, these late decorations consist of bunches of grapes, 
or scrolls with fountain and birds. In this late period we 
often find colored bronze powders used, of rosy or greenish 
hue, beside the gold and silver we are accustomed to. In 
1845, I find “bronze powders of all colors’* advertised, 
which indicates a demand for them at that period. 

The Boston rocker furnishes many examples of late sten- 
cilling. This degenerate type is shown in Figure 3. It con- 
sists of fruit and leaves ungainly in proportion and lacking 
in any delicacy of expression. Such space-killing motifs as 
this require very little time to cut, and doubtless are the 
outcome of efforts directed toward the lowering of pro- 
cuction costs. This chair illustrates what I mean when I 
say that factory influence caused the downfall of stencil 
decoration. 

Stencilling of a degenerate type appears on the cradle 
rocker (Fig. 4) which stands by the great fireplace in my 
kitchen. The design of the bowl is coarse and six identical 
melons more than tax its capacity. Most of the decoration 
on this rocker is stencilled; but the stretcher across the 
front and the arrow slats in the back carry a curious green 
leaf design. The brushwork is not fine, however, and such 
free-hand work could be quickly executed. 

The most astonishing thing to me about this piece is the 
yellow striping, which occupies every slat where striping 
could possibly be accommodated! Ordinarily it takes me 
ten minutes to stripe a chair, but, when I restored this 


*Edward Black advertises that he is a manufacturer and importer of musical 
instruments of all kinds, and “Depot of Bronze powper of all colours and 
qualities, from the best German manufacturer.”’ Longworth’s New York Directory 
for 1845. 


Fig. 5 — Late Sty.te Decorations (78}5-7840) 
Washstand shows a distinét Sheraton motif, the laurel spray design degen- 
erated into curving sweeps of the brush. Chair decoration is typical of the late 
style of yellow furniture. Owned by the Lexington Antique Shop. 


rocker, I spent 
exactly three hours 
and ten minutes 
following the 
faded career of 
this yellow line. 
Even the sides of 
the seat and the 
rockers were 
striped! 

This rocking 
bench, by the way, 
is unique in its 
construction — be- 
cause the cradle 
part is hinged into 
the seat and is not 
removable. It isan 
odd piece which I 
am very fond of, 
even if it does be- 
long to the deca- 
dent period. 

Another combi- 
nation of stencil- 
ling and painted 
decoration is seen 
in the Boston 
rocker (Fig. 6). The scrolls are elaborately cut, and on the 
front of the seat we see two swans enjoying a small fountain. 
The flowers in the centre cartouche of the top slat are 
painted in naturalistic colors with broad brush strokes. The 
work is not without considerable sparkle and crisp effective- 
ness. Then there is the yellow set (Fig. 5) which has a 
purely painted decoration. While very far removed from 
Sheraton fancy technique, the design nevertheless reminds 
us that nineteenth century painted furniture was inspired 
by Sheraton. This set bears a decadent form of laurel spray 
design, executed in green. The decoration has been reduced 
to an almost meaningless wiggle, but we can still discern 
the spray of leaves, which, in Sheraton’s lifetime, would 
have been carefully drawn. 

We have now come to the end of our story, which covers 
the half century during which decorated furniture was 
obtainable both by the rich and by those not well to do. 
We have passed from the earliest and best examples of 
painted furniture to the latest type that may, with any 
propriety, be called antique. We have encountered rare gold- 
leaf designs of exquisite grace, and we have seen the same 
motifs reduced to patterns of clumsy form and careless 
execution. 

To each style of furniture belongs its fitting type of 
decoration. Let us not permit confusion if we require to 
have our chairs refinished; but rather let us have Sheraton 
fancy designs on the earliest type of chairs; stencilling on 
those articles which fall into the second period, and late 
designs on furniture of the decadent class. And above all, 
if we are able to trace the original decoration, let us have 
the restoration follow it exactly. Such care we owe, as a 
debt of filial respect, to old-time things and respect will 
be repaid in satisfaction. 


Fig. 6— Boston Rocker (7840-7845) 
The centre cartouche has flower design in nat- 
ural colors realistically shaded. Scroll work in 
bronze. Note swans and fountain on front of 
chair seat. 
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Fig. 7— Earty NINETEENTH Century MINIATURES 


Painted on separate bits of paper and mounted on a board, these three portraits and the two on the following page are attributed to James Sanford Ellsworth, 


an itinerant Connecticut painter. Owned by Howard A. Willard. 


A Family Painted in Miniature 


By Freperic FaIRCcHILD SHERMAN 


HE five miniature portraits of a family, reproduced 

herewith, were found some time since in the town 

_ of Bristol, near Hartford, Connecticut, by Howard 

A. Willard of South Glastonbury. They are mounted to- 

gether on a single board with strips of black paper outlin- 

ing the edges. A sixth division at the lower right represent- 

ing a monument beneath a willow tree is evidently an addi- 
tion by another hand.* 

Without question, these portraits were originally in- 
dividual works. Each is painted on a separate piece of thin 
water-color paper, and that of the child is shorter than the 
others, as may be seen from the way in which it is pieced 
out. On the back of the board upon which the set 1s mounted 
occurs an inscription in ink, which seems to read, “Mr. 
Rufus Winthrop, Stonington (or Southington) $100.” 

Whether this is the name of the head of the family repre- 
sented, and the artist’s price for his work, or a later in- 
scription by a more recent owner, it is impossible to say. 
The figure would be about right, I should think, for five 
such miniatures by a well-known painter in the middle of 
the last century—the date to which I should assign them. 

The miniatures measure each about 4% inches high by 
3% inches wide. The faces are very delicately drawn; and 
the outlines now lost in the background in places. Father 
and son are blond and the daughters are both brunettes. 
The boy has large black eyes and wears a blue coat. The 
younger daughter’s eyes are black; the elder daughter’s 
blue. The clothing of all but the boy is black, with white 
lace and linen trim. The faces are tinted with a very deli- 
cate rose flush, and the features of both the parents defi- 
nitely and admirably indicated. The daughters are best 


*In reproducing these pictures for publication, they have been separated so as 
to gain in size. The picture of the monument and its overshadowing willow has 
been omitted.—Eb. 


distinguished by their forms, one a slender, youthful figure, 
the other somewhat more developed. 

These portraits are, I am satisfied, the product of an 
itinerant New England artist of the period already sug- 
gested. They were probably painted between 1830 and 
1840 by James Sanford Ellsworth. I have several bits of 
evidence that lead me to believe that Ellsworth traveled 
about Connecticut from place to place, at the time, filling 
commissions. Examples of his work have turned up, for 
instance, in both Guilford and New London. Again, all of 
his miniatures which I have found have been painted on 
paper, and are all done in profile.* 

Furthermore, Ellsworth was a native of Connecticut, 
born in Windsor in 1802. He was a very eccentric individual 
and upon his return from a western trip was spoken of as a 
“‘weather-beaten wanderer.” He not only made miniatures 
but painted portraits in oil as well, and did a pretty fair 
replica of one of Gilbert Stuart’s full-length pictures of 
Washington, now at the Wadsworth Atheneum at Hart- 
ford. He eventually removed to Pittsburgh, Pennsylvania, 
where he died in 1873 or 1874. 

Three of Ellsworth’s miniatures are in my possession. 
Two of them were reproduced in the December, 1923, num- 
ber of ANTIQUES. The other is reproduced herewith for pur- 
poses of comparison. This comparison, however, should be 
confined more specifically to the figure of the mother of this 
little family. The lace cap, the upright figure and the draw- 
ing and modeling of the face are quite similar in both pictures 
and are very convincing when due allowance is made for the 
discoloration of the likeness of the mother. The curious up- 
right and rather stiff attitude of all the figures is almost 
identical and further fortifies my belief in this attribution. 


*The child’s portrait in the series under discussion appears to be the one excep- 
tion to the rule.-—Eb. 
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Fig. 2— Tue Rest oF THE FAMILy 
Here, reproduced in somewhat larger scale than the rest of the family, are the two daughters who share the same board with the three 
pictured on the previous page. 


The early American miniatures and more especially 
those of New England offer a fascinating field for the col- 
lector of old-time things. Good examples are still to be 
found; they are almost invariably exquisite works of art 
and the artists include most of the greatest of our minia- 
turists—men like Malbone (of Newport, Rhode Island), 
Trumbull (of New Haven, Connecticut), John S. Copley 
(of Boston), Anson Dickinson (of Milton, Connecticut) 
and Elkanah Tisdale (of Lebanon, Conneéticut), besides a 
number of less famous men like Ellsworth and Emmons 
(of Conneéticut). 

Certain characteristics of these various miniatur- 
ists should be noted by the amateur collector, as 
they will be of material assistance in the pur- 
suit of his hobby. Often a knowledge of these 
will eke out the meagre record of the his- 
tory of a miniature and of where it was 
painted, and enables one to attribute it 
correctly, provided there is familiarity 
with individual peculiarities of color and 
workmanship. 

John Trumbull, who worked almost 
exclusively in and about New Haven, 
painted his miniatures in oil on round, or 
nearly round, wooden panels approxi- 
mately three inches in diameter. 

Copley’s miniatures are generally very 
small (about 114 by 1 inch) and are 
painted on upright oval ivory panels. 


They are mostly found in charming little gold lockets, 
sometimes beautifully engraved or set with precious 
stones. 

Emmons worked generally on cardboard of rectangular 
shape, and many of his likenesses are of generous propor- 
tions, some as large as 4 by 6 inches. 

Malbone, the greatest of American miniaturists, used 
upright, oval ivory panels, mostly measuring from about 
21% by 2 inches to 334 by 3 inches. Some he signed in script 
“E. G. M.” or simply “Malbone.” A special feature of his 
work is found in the fact that it possesses the unusual 

combination of strong modelling without heavy 
shadows. 
Ellsworth invariably, I believe, painted his 
miniatures on thin paper. They are mostly 
delicate in coloring and very well drawn. 

Of course it is necessary to fix the dates 
of the various miniaturists firmly in one’s 
mind, for by so doing one benefits by the 
evidence of costume in a miniature, 
which places its period. The collector 
will do-well to secure a copy of Mr. Bol- 
ton’s Early American Portrait Painters in 
Miniature. He will find it of great assist- 
ance, asit tells the various localities where 
artists worked, and where their minia- 
tures may now be found, for there is often 
noeasier or safer way toestablish an attri- 
bution than by painstaking comparison. 


Fig. 3 — An EttswortH Miniature 
Apparently more crisp and decisive in out- 
line and more expressive in modelling than 
the other miniatures illustrated, this pro- 
file is by the artist to whom the others are 
likewise attributed. Difference in appear- 
ance may be due to difference in state of 
preservation. Owned by the author. 
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Instrument 


Fig. 7 — THe MarrtaGE at Cana (mid-eighteenth century French: period of Louis XV) 


Used by Ladies” 


By Water A. Dyer 
(Except as noted, photographs by courtesy of the Metropolitan Museum, New York) 


S one who has become somewhat acquainted with 
the innumerable ramifications of the collecting 
hobby, I have long since ceased to be surprised at 

any new discovery concerning what people collect. If I 
should run across a man who was spending his leisure time 
and spare cash in accumulating all the different kinds of 
scissors from all parts of the world and representing all 
periods in the development of scissors, I should be able to 
contain myself. Nor 
should I be greatly 
astonished to learn 
that this man_be- 
longed to a Society 
of Scissors Collectors 
of widespread mem- 
bership. In fact, now 
that I think of it, I 
should rather like to 
meet a scissors con- 
noisseur. But I do 
not think I should 
care to collect scis- 
Sores myself, unless Fig. 2— Lear oF AN ANCIENT CHINESE Fan 


it should be pointed 


The inscription constitutes a very effective decoration. 


out to me that in many cases antique scissors have been 
genuine works of art. Even that is possible.* 

Your true connoisseur, consciously or unconsciously, is, 
I think, chiefly attracted by objects which represent to him 
three elements—antiquity, art, and romance. Sometimes 
he adds history. I was particularly conscious of this con- 
clusion, I remember, when I examined the extraordinary 
collection of old watches of the late Willard H. Wheeler, 
on which he had 
spent many years, 
enthusiasm, 
and many thousand 
dollars. I was im- 
pressed then with 
the fact that an old 
watch is not merely 
a venerable time- 
piece; it is a fascinat- 
ing object lesson in 
history and applied 
art and a voice from 
a romantic past. 


*See Antiques for July 
1923 (Vol. IV, p. 23). 


| 
| 
i 


January, 1925 


21 


Fig. 3? — Frencu Fan (period of Louis XV) 


Decorated with exquisitely drawn figures. 


And of these same concerns old fans are peculiarly 
eloquent. 

Noah Webster was literal and comprehensive in his defi- 
nition of the fan, but very prosaic. Doctor John- 
son was more imaginative. The fan he called | 
“An instrument used by ladies to move the air 
and cool themselves.” It is a gracious picture, 
somehow, and yet even the wise doctor failed 
to take cognizance of the fan’s more romantic 
function as a weapon of coquetry. It is probable 
that he never contemplated a collection of 
dainty Louis XV fans. 

Not so long ago the word fan would have 
called up in my mind the picture of a New 
England church on a Sabbath morning in 
summer, with decorous ladies, demurely clad, 
gently waving sober fans. A far cry it is from 
that picture to a ballroom scene in old France, 
and yet grandmother’s sedate fan was a 
direct descendant of the fans of that naughty 
and colorful time. 

A collection of fine old fans is bathed in 
romance. Inevitably it suggests a picture of gallant beaux 
and powdered belles and old-world amours. Austin 
Dobson, pondering over one of these exquisite but 


Fig. 5 — Manparin Fan (period of Louis XV) 


Appears to be French, in imitation of Chinese motives. 
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Fig. 4— MEDALLION Fan (period of Louis XV) 
Opens to the full half circle. Note the highly ornate sticks. This handsome piece might 
qualify as of the Louis XVI period. 


formidable “instruments used by ladies,’ sang of the 
loves of Louis XV: 


“Hark to the dainty frou-frou, 
Picture above, if you can, 
Eyes that could melt as the dew— 
This was the Pompadour’s fan!” 


Could you—do you think—handle the Pompadour’s fan 
and remain unmoved? 

From both the artistic and the romantic points of view, 
interest centers chiefly in the European fans of the eight- 
eenth century, but I suppose we should go back to the 
beginning of the story. The fan is of oriental origin, and 
the antiquarian might well be interested in a search for 
ancient references. He will wish to linger over the pictures 
of the ceremonial uses of fans—the great peacock-feather 
fans of India, and the fans of myrtle and acacia wood and 
of plane-tree leaves that were used in ancient Greek pro- 
cessionals, with the modern survivals in the Russian, Greek 
and Armenian churches. Doubtless the oriental fan was 
most often used for the prosaic purpose of driving flies and 


other insects away from slumbering potentates, but, even 
in the early history of the fan, one comes upon an occa- 
sional suggestion of romance. According to Euripides, it 
was no less a beauty than Helen of Troy who 
fanned herself with the tail of a peacock dur- 
ing the heat of the epic siege. 

Through the centuries the shape of the fan 
gradually changed. At first it was circular, 
then rectangular, then screen-shaped, and 
finally semi-circular, or what we know as fan- 
shaped. The ivory fan, so the authorities say, 
may be traced as far back as 1000 B. c., while 
the feather fan is still older. 

The fan as we know it, including the folding 
form, originated in China and was thence in- 
troduced, with most of the other Chinese arts, 
into Japan. Ancient Chinese fans, of which 
there are some examples extant, were of 
sandalwood or ivory, richly carved. Later 
ones were made of painted silk on ivory sticks. 
The folding fan became a national institution 
in Japan. 
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in general, the familiar form. The principal parts were the 
leaf, or mount, and the sticks. The sticks were pivoted on 
the pin. The sections are called d/ades. The two outer 
blades, or sticks, are called guards, and are often a bit 
wider than the others and specially decorated. One of the 
distinguishing marks of the various periods is found in the 
shoulder of the stick just below the leaf. The fans of the 
Louis XVI period, which include some of the most artistic 
examples, commonly had eighteen to twenty-one blades 
and opened to a full half circle when flat. 

Their workmanship was often exquisite. The leaves were, 


- Fig. 6— Fan or THE CABRIOLET TyPE (eighteenth century) 
ce So-called mandarin decoration. Made in China probably for the French 
market. 


The screen-shaped fan was already in use in Europe 
when the enterprising Portuguese introduced the folding 
fan from Japan early in the sixteenth century. The latter 
became immediately fashionable in court circles. Portu- 
guese artists and artisans turned their attention to fan- 
making in the Japanese manner. The vogue promptly 
spread to Spain and Italy, and a little later was intro- 
duced into France from Spain. By the seventeenth century 

* fan-making had become an exquisite art. 

| The European fans of the seventeenth and eighteenth 
centuries are interesting examples of bijou craftsmanship. © 

They were, of course, entirely handmade. They followed, By no means decorated by Watteau, but imitating his manner. 


Fig. 8— Fan oF FiticreeE SILveR (/ate eighteenth or early nineteenth century) 
Apparently of Italian workmanship and from an Italian source. Said to have belonged to Marie Louise, Duchess of Parma, wife of Napoleon I. From the collec- 


tion of Surradge R. Cameron. 
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| The art of fan-making first reached its 

height in Italy. The Italian fans often bore 
| mythological, allegorical, or sacred subjects, 

beautifully executed, sometimes by great 
| Italian painters. One famous fan has a kid 
mount decorated with the 4urora of Guido. 
The Italian sticks were most often plain, and 
the leaves were usually of vellum, sometimes 
brightened with mica. 

Fan-making attained its finest artistry and 
greatest loveliness, however, in France. In 
some respects the art reached its zenith in the 
reign of Louis XIV. The sticks were of deli- 
cately carved and pierced ivory, tortoise-shell, 
and mother-of-pearl, sometimes embellished 
with gold and precious stones. The mounts 
were of Chinese paper or Florentine silk, 
isso." painted by some popular artist in miniature. 
Sometimes the paintings were in the form 


Fig. 9— Frencu Brisé Fan (period of Louis XV) 


in the finest examples, hand-painted on paper, 
silk, vellum, or the soft, thin skins of very 
young animals, called chicken skin. They were 
often beautifully colored and executed in 
gouache, an elastic medium that did not 
readily crack in the folds. The sticks were of 
ivory, mother-of-pearl, tortoise-shell, and fine 
woods, often delicately carved and fretted. 

The subjects of the paintings were infi- 
nitely varied and included pastoral, classical, 
Biblical, and Arcadian treatments, as well as 
royal weddings and other occasional subjects. 
These usually covered the entire surface of the 
leaf, giving place in the late eighteenth century 
to three medallions. The styles were set by 
France and Italy, followed by Spain, Eng- 
land, Germany, and Holland. These countries 
had their own artists and fan-makers, while 
most of the sticks were manufactured in — ' 
France and Italy. There were also Oriental (Directoire period) 
fans made for the European market. 


of medallions, but the single panel is more 
common. 

During the reigns of Louis XV and 
Louis XVI some of the most famous 
French artists gave their attention to fan- 
making. Fans were carried by both men 
and women during the luxurious days of 
Louis XV, and in the Arcadian days of 
Marie Antoinette the fan became a dainty 
and sometimes a perilous toy. Straight 
sticks gave place, in large measure, to 
those with square shoulders; rounded 
shoulders followed. After Louis XVI the 
art appears to have declined somewhat, 
though the fans of the Consulate, Direc- 
toire, and First Empire periods are inter- 
esting, with their pagan, revolutionary, 
and military subjects. 

Lacquer work of Vernis-Martin became 
popular. The paintings were seldom 


Fig. 11 — Frencu Fan (late eighteenth century) 
A unique example made of pierced whalebone. signed, though it is known that some of 
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them were the work of Watteau, Boucher, Lan- 
cret, and Fragonard. Among the most charming 
fans of all are those of the Louis XVI period, 
showing the pastoral scenes beloved of Marie 
Antoinette, and the revels and masquerades of 
highly sophisticated and decorative shepherds, 
shepherdesses, gallants, and minstrels. 

Spanish fans of the eighteenth century were 
richly colored, and were mounted with carved 
and gilded sticks of mother-of-pearl and other 
materials. The Spanish ladies required scenes 
of amorous gallantry, the serenade, or—most 
common of all—the bullfight. Some French 
fans of the Louis XVI period show the bull- 
fight and were doubtless made for the Spanish 
market. 

Fans early became popular in England, the 
folding fan, following the feathered fan, coming 


into vogue in the time of Henry VIII. It is recorded that 


Fig. 22— Dutcu Fan (late eighteenth century) 


Printed fans, in distinction to painted fans, were also 


Queen Elizabeth owned twenty-seven fans. England took popular and, though not so fine artistically, have an interest 


Fig. 13 — Fan (late eighteenth century) 
Compare with French example, Figure 4. 


the industry seriously, and in 1709 the Company of Fan- 
Makers, chartered by Queen Anne, was incorporated. 


Various subjects were popular in England—scenes 
from the plays of Shakespeare and his contempo- 
raries, hunting and other sports, scriptural scenes 
(chiefly for church use), historical subjects, and Eng- 
lish rural and town pictures. Many prominent artists 
assisted in the making of English fans, beginning with 
Hogarth and including Angelica Kauffmann, Barto- 
lozzi, Cipriani,and Benjamin West. In England paper 
was frequently used for the mounts, even on fine fans. 

Dutch fans were often a little smaller. The Dutch 
fan-makers achieved a national style late in the 


seventeenth century and their fans were sold in 


France and England. They were decorated by Dutch 
and Flemish painters. Among the popular Dutch 
subjects were canal scenes, fishing boats, rustic 
dances, and rural scenes of various sorts. 

American fans of the late eighteenth and early 
nineteenth centuries followed largely the French 
and English styles. They were seldom as fine as the 
European fans. 


of their own. In England, especially, they were of 
great variety, some being decorated with Hogarth’s 
drawings. Colored etchings were also used on fans. 
All or nearly all such printing was done on paper, 
which was more destructible than the other materi- 
als, so that good printed fans are nearly as rare and 
valuable as those that were hand-painted. 

There are a score of minor variations of design and 
type which are of interest to the fan collector. There 
were the brisé fans, for example, which were made 
without a leaf, the painting being done on closely 
joined sticks of wood or ivory. There was the cabriolet 
form, with two (sometimes three) narrow leaves in 
place of the single broad one. And there were the so- 
called /orgnette fans, furnished with peep-holes, which 
enabled the fair user to screen her blushes during 
the more improper scenes at the theater and yet to 
miss nothing. Octave Uzanne, in his charming work, 
The Fan, quotes from a paper of 1759: 


“Curiosity being equal in the two sexes, and the ladies 
loving almost as well as ourselves to draw near to them 


Fig. Spanisu Fan Tasset (late eighteenth century) 
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such objects as appear interesting, a means of satisfying 
this desire without wounding modesty has been imagined. 
An opera glass is set in the chief sticks of a fan, of which 
the ladies may make use without compromising them- 
selves, forming a sort of counter-battery, which they 
may oppose to the indiscreet opera glasses of our petit 
maitres.” 

The curiosity of the amateur collector seldom overlooks 
the question of money value. I shall have to say that I 
cannot satisfy this curiosity in any adequate manner. I do 
not know what old fans are worth. There is not sufficient 
traffic in them at present to have established anything like 
a standard value in the antique shops. If some famous col- 
lection were placed on sale at one of the big galleries in 


New York, and were well advertised, I should not be sur- | 


prised to learn of considerable prices being paid; but any 
one who has an old fan for sale will probably be disap- 
pointed in any ordinary offer that is made for it. 

If you do own an old fan or two, you will probably wish 
to know more about the subject than I have been able to 
tell in a brief article. There are several good books on the 


Fig. 75 — Fan or Piercep Ivory (period of Louis XVI) 
Said to have been the property of Marie Antoinette. 


subject. Two that are readily available are The Fan Book 
by Maclver Percival, and 4 Book about Fans, by M. A. 


Flory and Mary Cadwalader Jones. The first is particu-. 


larly comprehensive and well illustrated. It tells of the his- 
tory, use, decoration, materials, and methods of manufac- 
ture of the fan, and gives the usual data for identification 
and classification that collectors need. 

I like Mr. Percival’s book especially because he has not 
overlooked the romantic side of his subject. Not the least 
interesting portion of it is the chapter on “The Fan in 
Literature and History.” It is filled with piquant anecdotes 
and references, of which the following is a fair example: 

The young Abbé Mathieu de Montreuil, whose robes 
did not prevent him from carrying a sword, nor from being 
well known as a gallant, after having stolen a lady’s fan, 
returned it—together with this quatrain: 


“Pray be not angry, Ma’am, with me 
Because your fan I once withdrew; 
I burn with love, and so you see 
I need its coolness more than you.” 


Such was the “instrument used by ladies.” 
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A Carved Chippendale Tea ‘Table 


By Harroip E. 


nal ownership stimulates one’s interest in a specimen 

beyond any consideration of intrinsic value. What is 
believed to be a piece actually from the cabinet shop of the 
famous Thomas Chippendale is here shown. 

Attention is called to the graceful curve of the slender 
legs, with the well-carved ball and the claws—apparently 
those of a bird—as well as to the rich detail of the carving 
on the skirt. The top of this table was originally of mottled 
gray marble. About fifty years ago, this was broken and 
the present mahogany board top was ordered by the owner 
of the piece. 

This table originally belonged to Lady Elizabeth Fergus- 
son, daughter of Dr. Thomas Graeme, and granddaughter 
of Sir William Keith, who was Colonial governor of Penn- 
sylvania from 1717 to 1726. Sir Williams’ home—later 
known as Graeme Park—is located about nineteen miles 
north of Philadelphia, in what is now Horsham Township, 


[: collecting antique furniture, the authenticity of orgi- 


A CuiprpENDALE TABLE 


Montgomery County. It was built in 1722, and became the 
property of the Governor’s son-in-law, Dr. Thomas 
Graeme, from whom it derives its present name. 

Elizabeth Graeme was married at the Old Swedes 
Church in Philadelphia, to Henry Hugh Fergusson, April 
21, 1772. At the outbreak of the Revolution, Fergusson 
espoused the cause of the British, and Graeme Park was 
seized by the Continental authorities. Lady Elizabeth Fer- 
gusson, taking a few of her prized possessions, went to live 
at the home of Seneca Lukens, of Horsham, a famous clock 
maker, whose large farm adjoined the Graeme Park estate. 

Among the lady’s effects was the table here illustrated. 
Subsequently, Lady Fergusson bequeathed it to Seneca 
Lukens and his wife, in recognition of the kindness which 
she had received from them during the days of her distress 
and poverty. Since Revolutionary days this fine old piece 
has remained in possession of the Lukens’ descendants, my 
wife being of the fifth generation to inherit it. 


Probably made in Chippendale’s own shop. The mahogany top is a replacement of one of marble, broken fifty years ago. 
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Fig. 7—Spope Variant or WitLow PatTEeRN 
Design for a large dish. The original transfer is nearly 13 inches long. Observe warping of design to allow for shaping on the dish. 
These illustrations are taken not from Spode ware but directly from prints “pulled” from the copper plates upon which were engraved the designs to be trans- 
ferred ad infinitum to the surface of table ware. The reproductions on these pages have been reversed to show as they would appear on the china. Those of the 
Frontispiece are precisely as they appear on the transfer paper. 
The exquisiteness of design and the perfection of workmanship which lay back of the early mechanical processes of this kind are better perceived in these . 
original prints than on the china to which they were transferred. , 


Antiques Abroad 


Old Spode Blue Transfer Printed Ware 


By ArtHur HaypEn 


HERE are many other places besides Egypt where and technical information which has never appeared before 
historical excavations are taking place. In the and which will materially assist them in reclassifying much 
eighteenth century the researches at Herculaneum _ of their old Staffordshire ware. 
and Pompeii provided Wedgwood and other Staffordshire In the present article I shall confine myself to a ¢rou- 
potters with models from the past. Now it is Staffordshire vai/le which has recently been made of old Spode copper 
which is being examined in like manner with a view to dis- dating from the late eighteenth century. 
interring shards that will The function of these 
piece together the story of coppers will be understood 
the early potting in that by those familiar with the 
wonderful strip of England process of transfer printing 
known as the “Potteries.” on china. On them was en- 
It has been my good for- graved the whole, or a unit 
tune to examine many old part, of the design which 
documentary records, pat- was to appear on the ware. 
tern books, account books, The surface of the engraved 
and other matter in the old copper was then inked and 
Staffordshire factories of wiped as in the regular 
the eighteenth century, and process of engraving, and a 
as the outcome of my tissue paper impression was 
studies, I am able to offer pulled. This yielding and 


Fig. 2— FRAGMENTS OF TRANSFER FOR PLATTERS 
: : Reduced from patterns approximately 11 inches long. These fragments, after : 
to my readers historical printing, were cut out and were then applied as needful to fill out the design. easily manipulated bit of 


27 
ye 
2 
2 


28 ANTIQUES 


January, 1925 


The workmanship is not so exquisitely fine here as in the preceding examples, 
nor is the sparkle of lights and darks quite so unerringly obtained. Note 
economy of method. There is here material for two plates on one twelve inch 
design. 


paper was scissored as required, and, while the pigment 
upon it was still wet, was applied to the biscuit ware. The 
pigment pattern naturally adhered to the ware, which was 
subsequently glazed and refired in the kilns. 

We all of us prize the old ware of the late eighteenth and 
early nineteenth centuries, which bears the word spopE, 
either impressed or stamped in blue; hence it is excep- 
tionally interesting to examine the actual copper plates 
and the transfers therefrom which were employed in pro- 
ducing it. Accordingly, a number of transfers have been 
taken from old Spode copper plates and are here illus- 
trated. 

It should be borne in mind that it was Josiah Spode the 
First, who, in 1784, introduced into Staffordshire this 
process of underglaze blue printing on earthenware. 
Wedgwood had to send his ware to Liverpool to be 
printed. English china factories, such as Worcester and 
Caughley (that is the Salopian factory), and especially the 
latter, employed underglaze blue printing. At the latter it 
was Thomas Minton who brought out the celebrated 
Willow pattern plate, an adaptation from the Chinese. But 
he came to Josiah Spode’s factory at Stoke-on-Trent and 
continued a series of wonderful designs in similar style for 
use on earthenware. And Spode was the first to introduce 
the Willow pattern on earthenware in Staffordshire. 

Another pattern, not so well known by name but a 
time-honoured favourite, is what is known as the Buffalo 
pattern. I illustrate a transfer from the copper plate show- 
ing this quaint design dating somewhere between 1794 and 
1798. The border is one found on old Spode early examples. 

Later Spode borders became more ornate, and an ela- 
borate design embracing the ornamental use of a butterfly 
is well known, and is illustrated (Fig. 2) in transfer from an 
old Spode copper. It will be seen how the engraver man- 
ipulated his work on the copper so that it could be twisted 
around the borders by the potter decorator. 

It should be explained that the tissues are in several 


pieces, and this is illustrated in the examples here given, 
as in the dish with the castle, and the borders with eastern 
scenes in small medallions (see Frontispiece). In regard to 
this particular dish, there is much that is noticeable. 

The design is as old as the earliest Willow pattern. Ex- 
amples in blue have spopE impressed at back; sometimes 
printed in blue. The inner border is one of the oldest used 
by Spode—in 1784—and when found denotes an early 
example. The outer border embraces the later use of the 
butterfly. The example shown, however, is the earliest 
known in which it is employed. 

While Wedgwood and many of his Staffordshire fol- 
lowers were turning to Italy and were reproducing classic 
designs from sculpture or from glass (as in the Portland 
Vase), Spode, with truer insight, perceived that there was 
only one great potter in the world, the Chinese craftsman. 
And all that he ever did was based on this observation. 

Take, for instance, his translation of the Chinese design 
in a plate here illustrated from a set of trophies, as such de- 
signs are known. Here he followed the Buddhist symbols up 
to a point. There is a suggestion of the eternal knot as well 
as other touches, but his border is certainly less oriental. 

Here in this design may be seen how the mark, spopg, in 
blue, is prepared for transfer to the ware. Scissors are put 
around the transfer tissue, and are deftly twisted to turn 
out the labels for two small plates. 

At a later date I shall revert to Spode and the wonderful 
relics that are now safely housed in the Spode-Copeland 
Museum at Stoke-on-Trent. Among these are mouids 
which came from the hand of John Turner, that great 
potter who rivalled Wedgwood in his classic designs. There 
are designs from Josiah Spode with his depiction of con- 
temporary life; and there are models of Derby and Chelsea- 
Derby figures which make history on the china shelf. 


IN ZN, 


Fig. 4— Compete TransFer (Buffalo pattern) 
Original 434 inches in diameter. Rather more bold and open in its line than 
some patterns, and hence while less painstaking perhaps better adapted to 
successful printing and firing. 


; Fig. 3 — FRAGMENTS OF TRANSFER (Trophy pattern) 
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Books—Old and Rare 


Booksellers of Two Hundred Years Ago 


By GeorceE H. Sarcent 


ing of dry details of dates, pages, signatures, etc. 
In his researches he finds much that is of intensely 
human interest. The late librarian of the Henry E. Hunt- 
ington library, Dr. George Watson Cole, is one of those to 
whom the contents of an old book appeals, and in his re- 
searches he has found much that is quaint and curious. 


"Le task of the bibliographer is not a mere gather- 


One of his discoveries was of a little book entitled: Pe- 
cuniae Obediunt Omnea, published at York, England, in 
1696, containing a number of satirical poems showing the 
power and influence of money over all men, of whatever 
profession or trade. These poems, 162 in number (in- 
creased to 177 in a later edition), spare no profession and 
no trade. The following (115) is entitled: 


The Book-Seller, for ready Cash, will sell 

For as small profit, as another will, 

But then you must take Special Care and look, 

You no new Title, have to an Old Book, 

For they new Title-pages often paist, 

Unto a Book, which purposely is plac’d 

Setting it forth to be th’ Second Edition, 

The third, or Fourth, with ’mendments and 
Addition, 

But when you come, for to peruse and look, 

You will not find one word in all the Book, 

Put either in or out, or yet Amended, 

For that’ a thing which never was intended 

By th’ Authour, but when e’er a Book doth fail 

This is their Trick, to quicken up the Sale, 

But when a new Edition comes indeed, 

From all the Old Books, which they have, with 
speed 

The Title-Pages then, they often tear, 

And new ones in their places fixed are 

And have the Confidence to put to sale, 

Such Books for new, they know are old and 
stale, 

And so the Buyer, if he don’t descry, 

Will have a Cheat put on him purposely, 

And when an Authour’s Books so bravely sell, 

As those of th’ whole duty of Man, do well, 

And others, then to gain a Book a Fame 

They’! set it forth, under such Authours Name, 

Prefixing an Epistle to such Tract, 

—* to the Reader matter of Fact, 
ow and by whom, the same was brought to 


light, 


On Book-SELLERS 


And who hath had the view thereof and Sight, 

How worthy the same Book is of the press 

And reasons why, it’s publisht in such dress, 

With bantering stuff, to make the Coppy sell, 

Which pollicies they think, do wondrous well, 

But those grand Book-Sellers, are much to 
Blame, 

When a good Authour’s dead, t’abuse his 
Name; 

Such Tricks they play, and Act without Con- 
troll 

For Moneys sake, there’s some would pawn 
their Soul, 

If you, Vendible Books cull out, by such, 

You may suppose, you cannot then lose much, 

But you’re deceived, for if you come to try 

And put them off, you’! find them very shie, 

And Nice, they’l say though at first coming 
forth, 

These Books sold well, yet now they’re little 
worth, 

So Money to disburse, they have no Mind, 

Cause when to get it in they do not find, 

But after much ado, you may contrive, 

For Twenty pounds laid out to get in five, 

And this they’! tell you meerly is to show 

What favour and Respect they have for you; 

If you’l Exchange for other Books say they, 

We can afford you then, some better pay: 

Ten Pounds in Truck, they will pretend is given, 

When as the Books you get are scarce worth 
Seven, 

If to be Bookly given then be your fate, 


Later (119) he has a few words to say: 


The petty Bibliopoll hath Hystories, 
And some small Books of severall Mistories, 
Primers, Psalters, Bibles on his stall, 
Logistories and Books protreptrical, 


On TRAVELLING Petty Book-SELLERS 


Such as he thinks are for the Peoples use 

And his small Library doth then produce, 

He then in Order viewly sets to th’ Eye 
Hopeing they’! tempt some lookers-on to buy, 


You’d need to have a plentiful Estate, 

For when the Itch of buying Books grows 
strong, 

Then you a prey to th’ Book-Seller ere long 

Become, he’l send you Books, and trust so 
much, 

Until he find you fail for to keep touch, 

Then for his Money he will call amain, 

And if you pay but half, he gets good gain: 

His Books are so high pricest: but all or none , 

That is the only string, he plays upon, 

He’! take no Books again, in part, O Curse, 

He must have ready Money in his Purse, 

And thus by him you’re always kept in Awe, 

By constant dunning, and threats of the Law, 

When an Authour doth, to the Book-Seller 
bring 

A Copy for the Press, altho the thing, 

He knows will sell, yet he’l pretend and say, 

Paper is dear and Trading doth decay, 

Money is scarce, and Lycencing is dear, 

So if he buy the Copy, he’s in fear 

To lose by th’ Bargain, yet at length he’l come 

And condescend to give you some small summe 

On part of which, a Parcel you must have 

Of Books, at his own price, and thus you slave 

Yourself, beating your Brains, and taking 
pains, 

And this same greedy Leech sucks up the gains, 

He’s so in love with Money, that he’d starve 

Authour, and Printer to, if he could serve 

But his own ends, and all the profit get, 

He does not care how meanly they do sit. 


He Money wants, nought has such charms as 
she 
For her he’l part with his whole Librarie. 


The motto on the title page of the London edition (1698) shows the character of the work. It reads: 


Tho’ Jews, Turks, Christians, different Tenets hold, 
Yet all agree in Idolizing GOLD. 


The most famous of the old books dealing with book- 
lovers, however, is Sebastian Brandt’s Ship of Fools, a 
translation from the Latin into English, made by Alexander 
Barciay, priest, and printed in 1570, in an edition in black 
letter and Roman with upwards of one hundred wood cuts 
in the text. The book was intended to ridicule the pre- 
vailing follies and vices of every rank and profession, under 


the guise of a “ship freighted with fools.” It was first pub- 


lished at Basle in 1497, later in Augsburg and Strassburg 
and then in Paris and Lyons. Richard Pynson printed the 
first English translation by Barclay in 1509. The bibli- 
omaniac is made to say, in speaking of his particular folly: 


Still am I busy bookes assembling 

For to have plentie it is a pleasant thing. 
In my conceyt, to have them ay at hand, 
But what they meane do I not understande. 
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A Gratuity for Baron Stiegel 


By T. KennetH Woop 


HE following item of some importance to those in- 

terested in “Baron” Henry William Stiegel and his 

glass manufacture at Manheim, Pa., was discov- 
ered recently in leafing over a copy of the Minutes of the 
Provincial Council of Pennsylvania, from the organization to 
the termination of the Proprietary Government. 

Volume X contains the proceedings of the Council from 
October 18, 1771, to September 27, 1775; and on pages 52 
and 53 are set forth the proceedings held at Philadelphia on 
Saturday, the 19th day of September, 1772. 

Those present were, The Honourable Richard Penn, Esq., 
Lieutenant Governor, with Richard Peters, Benjamin 
Chew, James Tilghman, Andrew Ailen and Edward Ship- 
man, Esquires. 

Two Members of Assembly waited on the Governor and presented 
him a Bill entitled “An A& for the Support of the Government of this 
Province and the Payment of the Public Debts,” which being read at the 
Board, the Governor sent a Verbol message to the House by the Secretary 
Requesting them to furnish him with a list of the Draughts and Certifi- 
cates intended to be paid off and discharged by that Bill. 

In response to this request representatives of Assembly 
presented a list of some forty-two items, constituting “In- 
cidental expenses for the Year 1772.” These covered al- 
most everything from Benjamin Franklin’s salary as agent 
of the Proprietary Government in London, totalling £500, 
to remuneration bestowed on Michael Coon, £3, for sawing 
wood for the State House. But the item which particularly 
held my attention was the following: 

To Henry William Stiegel, a Gratuity for his Flint Glass manufacture 
150-0-0. 

The Minutes further record that the 

Governor then enacted the Bill into a Law and Signed a Warrant for 
affixing the Great Seal thereto. 

In none of the published material concerning Stiegel and 
his factory have I encountered any notice of a public 
gratuity on behalf of the enterprise; though Hunter* re- 


*Frederick William Hunter, Stiege/ Glass, Boston, 1914. 


cords that the year 1772 was that of greatest manufacturing 
activity at Manheim. The matter seemed well worthy of 
further investigation. A query dispatched to the Archivist 
of the Pennsylvania State Library at Harrisburg, elicited 
the following additional information culled from the Votes 
of Assembly for the years 1771 and 1772: 


Sept. 19, 1777 A Petition from Henry William Stiegel, of Manheim 
Township, in the County of Lancaster, was presented to the House and 
read, setting forth, that the Petitioner, at a very great Expense of Time, 
and with much Fatigue, has erected a Furnace and other Works for mak- 
ing Flint Glass in the Township and County Aforesaid, and been at heavy 
Charges in procuring Workmen from Europe and elsewhere, to carry on 
the same, by Means whereof he has brought this new Manufacture to such 
a Degree of Perfection as may prove Advantageous to the Public, and 
humbly submits to the Consideration of the Honourable House whether 
it might not be a proper Object of their Notice and Encouragement. 
Ordered to lie on the Table. 


Later: 

A Petition from John Allman was presented to the House, and read, 
setting forth, that without his Assistance and particular Management of 
American Materials at the Glass-Work of Henry William Stiegel, in Lan- 
caster County, the Manufacture of white Flint Glass could not have been 
brought to its Present Degree of Perfection in this Province, and referring 
to the Consideration of the House, whether he may not have some Pre- 
tense of Claim to a Share in any Encouragement they shall think proper 
to afford so Important an Object. Ordered to lie on the Table. 


Who was John Allman? His name is not mentioned by 
Hunter. Was he in some way connected with the Stiegel 
venture, or was he no more than a well-disposed member of 
Assembly whom Stiegel persuaded to plead in his behalf? 
I confess to having no information in the case. 

Again: 

September 17, 1772, upon motion, The House took into consideration 
the Petition of Henry William Stiegel, of Lancaster County, recom- 
mended over by the late Assembly, and after some time spent therein, 

Resolved, That the sum of One Hundred and Fifty Pounds, be and the 
same is hereby allowed and given to the said Henry William Stiegel, as a 
Public Encouragement to his late Manufacture of white Flint-Glass in 
this Province. And a Certificate for the said Sum being drawn at the 
Table, and signed by the Speaker, was delivered to Mr. Ross for the 
Petitioner. 


Current Books 


Any book reviewed or mentioned in ANTIQUES may be purchased through this magazine. Address the Book Department. 


Fine Carpets IN THE Victoria AND ALBERT Museum. Twenty examples re- 
produced for the first time in color, of old carpets from Persia, India, Caucasia, 
Armenia, Turkey, China, Spain and England. Introduction and descriptive 
notes by A. F. Kendrick, Keeper of the Department of Textiles at the Museum 
and C, E. C. Tattersall. Printed in England. New York: Charles Scribner’s 
Sons. 26 text pages, 20 plates. Limited edition of 450 copies, of which 100 are 
reserved for the United States. Price, $40. 


Seow printing of books such as this came to an abrupt end 
with the oncoming of the World War. Its resumption, which 
has gained steadily increasing headway during the last two years, 
is to be viewed with double satisfaction. The splendid works which 
are being turned out are a joy in themselves; beyond that, they 
seem sure harbingers of established peace. 

Fine Carpets exercises an immediate appeal on the ground of 
appearance, irrespective of the weight of its contents. The page 
size is 15% by 1134 inches, a fair broad field for the parade of 


handsome types and for the spreading of colored carpets for ade- 
quate viewing. The paper—even if not strictly handmade— 
possesses a sufficient body, an agreeable crispness of texture, and a 
pleasing irregularity of surface. The reproductions of fine rugs, 
shown in full color, are extraordinarily faithful process printings 
in which form and color are fully portrayed, and even texture is 
frequently suggested. 

Quite obviously, a book with no more than 26 pages of text 
and 20 illustrations is not intended to serve either as a history of 
rug making or as a guide to the amateur. It really constitutes the 
closest possible approximation to a select display of superior rugs, 
accompanied by a descriptive catalogue. It will render its service 
as a supplement to actual museum exhibits and to the offerings of 
other publications. 

The examples chosen for illustration and discussion fall into 
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seven groups, Persian and Indo-Persian, Armenian, Turkish, 
Caucasian, Chinese, Spanish and English. For the most part, 
they are products of the sixteenth and seventeenth centuries. 
Accompanying each illustration occurs a diagram of the weave of 
the carpet, together with a verbal statement as to the material of 
warp and weft, the character of the knots and the variety of 
colors. There follow always a few lines of critical comment. 

The student, the collector and the museum dire¢tor concerned 
with the correct identification of carpets will find access to such a 
publication as this almost equivalent to first hand contact with 
the collections of the Victoria and Albert Museum. The place of 
Fine Carpets is, therefore, primarily in fine arts libraries and 
among the reference books of museums. The more erudite rug 
collector, likewise, will be glad to claim ownership of the work. In 
this country the three groups noted should speedily absorb the 
allotment of one hundred copies which has been designated for 
the United States. 


FuRNITURE OF THE OLDEN Time. By Frances Clary Morse. New York: The 
Macmillan Company. 470 pages, 428 illustrations, 6 x 834 inches. Price, $5.00. 
A the sister of Alice Morse Earle, that indefatigable delver 
into homely Colonial history, Miss Frances Morse, when 
she undertook preparation of Furniture of the Olden Time, had a 
lofty reputation to live up to. That she succeeded beyond all 
reasonable expectation is obvious to those who know her book 
and its record of usefulness. First published in November, 1902, 
it was reprinted in 1903, 1905, 1908, 1910, and 1913. A new edi- 
tion with an additional chapter and with fresh illustrations 
appeared in 1917. The present volume represents a reprint of the 
1917 edition. 

While the book is an excellent one for the beginner to digest, it 
has likewise proved its worth to the expert. The material is con- 
cisely arranged by subject; the illustrations, though small, are 
well selected and exceedingly clear, and a glossary illuminates the 
text. 

The period covered is from the mid-seventeenth century to the 
middle of the nineteenth. Although the work of individual cabi- 
netmakers is not discussed, the material as a whole is representa- 
tive of the best which American furniture designers and makers 
were capable of producing. The book is to be recommended as a 
useful general guide and as a thoroughly reliable introduction to 
a somewhat complex subject. Perhaps it is the only really excel- 
lent comprehensive work available for so modest a price. 


Cuurcu Fittines, Furniture ano Accessories. By J. Charles Cox, 
New York: G. P. Putnam’s Sons. 320 pages, 274 illustrations in halftone. 
Price, $5.00. 

A= of quite extraordinary antiquarian interest is this. 

The author, unfortunately deceased before the publication 
of his work, was one of those indefatigable individuals who is 
possessed of tireless patience in the collection and arrangement of 
curious details. What we find, therefore, in his treatment of Eng- 
lish Church Fittings is no dry, abstract discussion of styles, but an 
absorbing narrative of the relation between such fittings and the 
sacred and profane—but always very human—customs which 
brought them into being. Numerous examples are cited and the 
illustrations are selected with a view to showing changes in the 
styles of fittings as the centuries progressed. 

Among the topics covered are the churchyard, monuments 
within the church, the tower and bells, fonts and font covers, the 
matter of pulpits and reading desks as well as of seating, screens 
and lofts, the chaining of books in church libraries, musical in- 
struments, coffers, almeries, bread cupboards, tiles, and such 
strange items as dog tongs, acoustic jars, and maiden’s funeral 
garlands. 

To the lover of quaint and obscure lore this book is specially 
recommended, though its appeal is wide enough to include all 
persons of enquiring mind. 


Repropuctions oF ANTIQUE Furniture. By Herman Hjorth, B.S. Milwaukee, 
Wisconsin: Bruce Publishing Company. 198 pages. Many illustrations from 
photographs and working drawings. Price, $3.50. 

HE author is director of technical work in the Roman Baldor- 

ioty de Castro Technical School, San Juan, Porto Rico. His 
book is intended primarily for school use, though hope is ex- 
pressed that it may also prove of interest to cabinetmakers, 
amateur woodworkers and others. 

The chief value of this work lies in its careful and clearly illus- 
trated directions for producing such furniture as tables, chests of 
drawers, mirror frames, chairs, bedsteads and miscellaneous 
pieces. The author has evidently made very conscientious use of 
whatsoever he could find to serve as models. If he has not always 
been entirely fortunate in his selection, the fault is more likely 
that of his environment than of his intention. 

To judge by photographs of the work of Mr. Hjorth’s pupils, 
his methods of instruction are efficient and his standards of work- 
manship high. The teacher of cabinetmaking in trade schools, as 
well as the professional or amateur woodworker will find the 
measured diagrams of his book both directly available and widely 
suggestive. The student of the history and criticism of mobiliary 
styles will find more reliable guidance elsewhere. 


Otp Encuisu Furniture: I. The Oak Period, 1500-1630. By J. T. Garside,New 

York: Charles Scribner’s Sons, 1924. 154 + xi pages. Price, $3.75. 
ioe author of this book is lecturer on the history of furniture 

and decoration at the Polytechnic, Regent Street, London. 
What he offers within small compass is a vast deal of information 
concerning the oak period of English furniture. This information 
is conveyed in part by text, in part by photographic illustration, 
but for the most part by means of measured drawings and 
sketches. 

In addition to seventy illustrations of complete pieces of furni- 
ture of different types, thirty plates of detail drawings are sup- 
plied. These include such items as table legs, bed posts, corbels 
and pendants, finials, feet, carved panels, inlays, mouldings, 
handles and escutcheons. 

The student of old furniture who wishes to make sure that 
restoration of his antique discoveries is properly carried out, or 
who is in process of developing powers of connoisseurship which 
will enable him to discover inconsistencies in the design of clever 
forgeries will find Old English Furniture most valuable; so, too, 
will the designer who has reached such a point of understanding 
that he realizes his need for knowledge of the minutiae, as well as 
of the general forms, of historic furniture styles. 


Antiques in Lecture and Exhibition 


AnTIQUES will gladly publish, free of charge, advance information of lectures and 
exhibitions in the field of its particular interest. Notice of such events should reach the 
editorial office, if possible, three weeks in advance of their scheduled occurrence. 
The lectures listed are free to the public unless otherwise noted. 


LECTURES 


ARLINGTON, MASSACHUSETTS. 
Arlington Historical Association. 
January 26: Arthur H. Hayward, “Early American Illumi- 
nation and Lighting Devices.” 


Boston, MAssACHUSETTS. 
Museum of Fine Arts. 
Sunday Lectures at 3.30: 

Fanuary 4: Henry L. Seaver. 

Fanuary 11: Louis Earle Rowe. 

Fanuary 18: William H. J. Kennedy, “Some Greek Grave 

Monuments.” 
Fanuary 25: George H. Chase. 
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American Silver for 
American Collectors 


_ there are many collectors 
of silver in America, the number 
is Still small in comparison with that of 
collectors in almost every other field. 

Yet good taste increasingly recoils 
from the use of the modern, machine- 
stamped, commercial silver which is so 
out of harmony with mellow furniture 
and choice old glass. 

So I urge: Begin collecting old Ameri- 
can silver before it is too late. It is not 
necessary to start ambitiously: a single 
serving spoon; a pair of them; a small 
set of tea or coffee spoons; a tiny 
pitcher, will do. I have many such 
items: and they are not expensive. 

May we not talk it over? 


GEBELEIN 


79 CHESTNUT STREET Boston, Mass. 
A name that stands for the finest in silver 


ATTENTION 


Dealers 


EVENTY-FIVE per cent 

of my annual sales are to 
dealers. So, Mr. Dealer, if you 
haven’t looked my Stock over 
we've both lost money, as you 
well know the finest old pieces 
are to be found in Virginia. 


eAntiques in the ‘Rough 
J. K. BEARD 


P. O. BOX 784 


RICHMOND, VA. 


EXHIBITIONS 
“Europe Through American Eyes,” an exhibition of etchings, 
engravings and lithographs of European scenes by American 
artists, will be on view in the Print Gallery of the New York 
Public Library until March 31, 1925. 


Beginning January 18 and continuing for ten days there will 
be an exhibition of American pewter at the Twentieth Century 
Club, 3 Joy Street, Boston. A small admission fee will be charged. 

The exhibition will consist primarily of marked pieces of 
Amercan pewter. J. B. Kerfoot, author of American Pewter, has 
very kindly lent a number of pieces, as have other collectors; 
the examples shown will thus be representative of both New 
England and outside sources. 


Questions and Answers 


Questions for answer in this column should be written clearly on one side of the 
paper only, and should be addressed to the Queries Editor. 

All descriptions of objects needing classification or attribution should include 
exact details of size, color, material, and derivation, and should, if possible, be ac- 
companied by photographs. All proper names quoted should be printed in capital 
letters to facilitate identification. | 

Answers by mail cannot be undertaken, but photographs and other illustrative 
material needed for identification will be returned when stamps are supplied. 

Attempts at valuation ANTIQUES considers outside its province. 


181. E. A. M., Maryland, seeks information concerning six blue china 
plates, bordered with fruit and flowers, each with a different his- 
torical scene, as follows: Death of Lawrence, Molly Pitcher at the 
Battle of Monmouth, The Boston Massacre, Federal Hall, William 
Penn’s Treaty with the Indians, Commodore Paul ones capturing 
the Serapis. 

With the exception of Penn’s Treaty (which appears with a 
geometrical border, by Thomas Green, and with a plain border, by 
an unknown potter), no one of these plates is listed by Barber in 
his Anglo-American Pottery; nor is the mark which appears upon 
them “R. M. & Co., Staffordshire, England,” to be any more 
readily identified. 

ANTIQUES is inclined to believe that these examples represent 
modern imitations of “old blue.”” One may, indeed, note that the 
appearance of the name of a country in conjunction with the 
maker’s mark upon an object is usually an indication of very 
recent modernity. Old-time marks are, for the most part, less con- 
veniently specific. A modern ruling of the United States Customs, 
however, decrees that all articles imported into this country must 
have their source clearly designated upon them. Hence such marks 
as that quoted above. 

182. W. K. L., Massachusetts, enquires ‘whether there is anything rare 
about a print entitled Public Gardens and Boston Common from 
Arlington Street. Published by P. B. Servant and Co. 1865, from 
Nature by E. Whitfield. J. H. Bufford’s Lith Proof.” 

Weitenkampf’s American Graphic Art mentions E. Whitfield as 
a designer at the period of the publication of this print: 

“E, Whitfield signed a number of views, among them one of 
Brooklyn from ‘the United States Hotel, New York, (1846). Two 
particularly fine examples of semi-commercial landscape work 
are Taghanic Fall after a drawing from nature by E. Whitfield, 
and Catterskill Falls, by Charles Parsons.” 

J. H. Bufford is also listed as designer and lithographer of the 
same period. 

183. G. B., New Fersey, has a Windsor chair marked Wm. Macbride, N. 
York. The arms are supported by two spindles attached to an ex- 
tension on the seat as shown in figure 125, page 166, of Lockwood’s 
Colonial Furniture in America. 

Who can supply the date of this maker? 

184. W. K. M., Pennsylvania, would like to identify and date an oil 
painting of the Pennsylvania, a steam boat with sails, square 
rigged. It carries a flag marked U.S.M., and a keystone on a stick. 
The painting, which is well executed, is 16 x 24 inches, and is 
signed R. Key. 

No information concerning this painter is available. Who can 
help here? 

185. E. R. M., California, has a mahogany chest of drawers inscribed 
Mahlon Thomas, Mount Holly, 1797. This identification appears on 
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the bottom boards, under the last drawer, burned in, in a flourish- 
ing hand. The owner of the chest would like to know whether there 
was a maker of furniture of the name quoted, and where Mount 
Holly is. 

It seems probable that the Mount Holly, where this chest of 
drawers was made, is the town of that name in Burlington County, 
New Jersey. Shortly before the date indicated, a group of new 
county buildings was erected in Mount Holly, the county seat, 
and it is reasonable to believe that attendant activities may have 
made the town a desirable location for an enterprising cabinet- 
maker. Perhaps the readers of ANTIQUES can supply information 
as to the identity and importance of Mahlon Thomas. 


186. L. W. H. P., Virginia, owns an engraving inscribed Cupid Sleeping, 
from a painting of Guido Reni in the collection of Sir Lawrence 
Dundas, Bart. Robt. Strang—lin—(partly erased) Guido Reni 
Pinxit. (1575-1642). 

Sir Robert Strange, the engraver, lived from 1721 to 1792. He 
was born at Pomona, Orkney. At the time of the arrival of the 
Young Pretender he was studying design, but he abandoned this 
to join the Jacobite forces, and was appointed engraver to the 
Prince. After Culloden he escaped to France. Later he returned to 
England, but he spent much time abroad, and, on a trip to Italy in 
1761, made engravings of many of the most popular pictures of the 
day. In all he engraved about eighty plates, among the best of 
which the Cupid Sleeping is included. It is listed under the date 
“1766(?).” 

Bryan’s Dictionary of Painters and Engravers (London, 1905), 
from which the above information has been derived, says “His 
style shows a combination of purity, breadth and vigour which has 
scarcely been equalled.” 


187. W. L. W., New York, would like to learn about a miniaturist in 
water color, I. or J. Firth, who painted in the early 1820’s. He 
executed “two very beautiful paintings, on cardboard, a man and 
a woman, apparently of quality, signed as above and dated 1822.” 
Portions of contemporary newspapers, both English and Ameri- 
can, are on the back of the pictures. 

No record of Firth appears in books on American portrait 
painters and miniaturists. Can anyone help here? 


188. J. G. T., Maryland, wishes to learn something of A. T. Bricher, who 
signed his name, with the date 1857, to an oil painting of a sailing 
boat. 

Here again the usual books of reference do not throw any light. 
Can any reader identify this painter? 


189. W. J. C., Rhode Island, has two colored prints by “O. G. Steele, 
Buffalo, New York.” The subjects are views of Niagara Falls, and 
the manner is something similar to that of the early Currier and 
Currier & Ives lithographs. Each print bears the signature indi- 
cated above, the address, 206 Main Street, and the date, 1838. 


1g0. L. D. P., New York, also sends an enquiry giving evidence of the ris- 
ing interest in the contemporaries and competitors of Currier & 
Ives. He wishes information concerning prints by Max Jacoby, 
New York, or Max Jacoby and Zeller, New York. These somewhat 
resemble large Currier & Ives examples, except that the margins 
are black with the title printed in yellow. 
Who can supply details of the work of these unrecorded lithog- 
raphers? 


1g1. L. D. P., New York, seeks further information about an engraving, 
14” x 11”, entitled Februarius, with the following verses beneath 
the title: 


Though fishes are bound up by frost this Glutton 
Will court the Cooke for Turkeys, Geese and Mutton 
Haunch cf venison lyes on his knee 

Hee’s fat and Warme in frost and snow you see, 
Though fishes in their watry prisons lye, 

Hee can have flesh enough to bake and fry, 

Hee needs not break their icy doors, he smiles, 

To see the plenty of the Brittish Isles. 


The picture is that of a very fat cook at work on what appears 
to be a game pie—the geese, venison, etc., are to be seen in the 
foreground and spits are in use before the fire in the background. 

It was discovered pasted on a board under one of the common 
“tombstone with weeping willow” scenes of 1820. Its former owner 
was under the impression that it was a sort of lampoon on George 
III, printed before or during the Revolution. 

Can anyone confirm this opinion, or offer another explanation? 


“$33 


Chinese Importations Interior Decorations Early American Furniture 
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PEKING PAILOU 
147 WATCHUNG AVE. 


MONTCLAIR, N. J. 
Telephone 8829 
We hope that all readers of Antiques who are interested in beauti- 


ful, rare, old household furnishings, will give us the pleasure of showing 
them our collection. Several sideboards and some very fine maple pieces. 


(Competently Restored W hen Sold; 


Before That, in the Rough 


Antique furniture and woodwork 
bought and sold. Your ownantiques 
repaired and upholstered, matched 
if you wish. Special detail work. 


A.WILLIAMS 


62 Ossining Road, PLEASANTVILLE, New York 
TELEPHONE 


Ring out the old—Ring in the new 
Bring in the old—Fling out the new 


HIP picture mirror—11” by 24”, two part, 9 ball cornice top, 

original glass of picture and mirror in excellent condition, $25; 
Pedigreed, initialed Puritan fire bucket, $20; copper lustre pitcher, 
6 inches high, quaint lustre house and shrubs on each side, buff 
colored band around bowl, proof except for tiny chip on one 
edge spout, $15; Sandwich glass lamp, turquoise dolphin blue, ped- 
estal fluted, serpentine base, six heart decoration on bowl, scal- 
loped flare top old globe, $30; cherry dressing table with mirror 
attached, early American turned legs, $70; Early brass candle- 
Stick with handle, square saucerbase, $10. 


ISABELLA PAXSON IREDELL - 


GREENAWAY LODGE 


PAINTED POST NEW YORK 


Fine 
Early American 
(Chest of Drawers 


with old brasses 
in original 
condition, 
and 
an original old 
Suip 


MartTua “Haas 
REEVES 
1026 PINE STREET 
PHILADELPHIA, Pa. 
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GATE-LEG TABLE OF WALNUT 


All original, excellent condition 


Other fine furniture, glass, china and many other antiques of 
interest to collectors. 


The Antony Wayne Antique Shop 


LANCASTER PIKE, STRAFFORD, PA. 
G. F. LEIster Telephone, WaYNE, 470-J M. L. K. LeIsTeR 


Established 1896 Telephone 3528 


Visit the “Old Reliable”’ 


Thorp’scAntique Shoppe 


321 West Front STREET, PLAINFIELD,N. J. 
Cuas. H. Patmer, Proprietor 
f par month we call to your attention our stock of 
high chests of drawers, chests-on-chests, and highboys, 
which we have in cherry, walnut, and mahogany, ranging 
in price from $150.00 up. Our stock was never more com- 
plete than now. We will be glad to send pictures to 
interested buyers. 


Descriptions sent on request Write us about what you want 


THE 
WORTH ya SHOP 


A Small Corner Cupsoarop in pine, about five feet 
high 
Six-leg, drop-leaf Maple Taste, 72 inches long 
Canary Color Whale-oil Lamp 
A Hundred Choice Cup Puiates; Five Rare Eagles 
including a Rayed Eagle 


Drop in, look around, get acquainted 


IDA J. KETCHEN 


112 (entre Avenue New Rocue te, N. Y. 
Telephone, 3046 


192. B. B., Iilinois, sends a photograph of a folding walnut chair, up- 


holstered in imitation brown leather (not original), and bearing 
upon the back the following inscription: Hunzenger, N. Y., Pat. 
March 30, 1869.” 

The turnings of this little chair are quite typical of the period 
and are, of course, borrowings from early eighteenth century and 
late seventeenth century forms, though the combination is strictly 
of the nineteenth century. The patent probably applies to the 
folding device, which enabled the chair to be put easily out of the 
way. Its original covering may have been real leather, or, more 
probably, plush. No data on Hunzenger are available. Who can 
supply information about him? 


193. Mrs. P. S. D., New Fersey, has “a white glass comport, supposed to 


be Sandwich, snake-skin pattern.” On the outside of the base 
appears the mark “P. G. C. PATENT.” She wishes to know the 
age and source of the piece, and adds a further enquiry as to a 
method of distinguishing new from old dolphin candlesticks. 

The initials P. G. C. indicate the output of the Pittsburgh 
Glass Company. Glass was first made in Pittsburgh in 1795. In 
1813 there were five glass factories, in 1826, eight; and in 1857, 
thirty-three, of which nine made flint glass and twenty-four made 
window, green and black glass. N. Hudson Moore in Old Glass: 
European and American, quotes Cramer’s Almanac for 1803 in 
which it is mentioned that “jars, decanters, tumblers and blue 
glass” are made in Pittsburgh. There seems little doubt that much 
of the glass now “supposed to be Sandwich” came from these 
Pennsylvania factories, and also from similar establishments in 
Ohio. 

With regard to ascertaining the genuineness of candlesticks, 
AnTIQUuEs has little advice to offer. It has been suggested, notably 
by Leonore Wheeler Williams in her book, Sandwich Glass, that 
as genuine old glass candlesticks were ‘always moulded in two 
sections and fused together” irregularity of the fusing seam is an 
indication of age, and that a straight clean seam implies complete 
casting in a machine mould and hence modernity. The objection 
to acceptance of this test lies in the fact that the casting of candle- 
sticks in two separate moulds, if actually practised, must have been 
abandoned very early in the history of pressed glass, which, after 
all, cannot claim extraordinary antiquity. 


194. H. D. L., New York, sends the following drawing of the marks ap- 


pearing in two horizontal rows on a pair of Sheffield candlesticks. 


d 


Old Stamps Wanted 


Large and small lots of old U. S. and foreign 
Stamps bought for cash. Entire envelopes 
with Stamps. Revenue Stamps. Collections 
in albums. Write me what you have; or send 
and be&t cash offer will be submitted. 


F. Atwood 683 Atlantic 


Avenue, Boston 


References: 
Citizens Nationat Bank; New Enctanp Trust Co., of Boston 


ANTIQUES is glad to publish a reproduction of these marks, since 
a discussion of them may prove helpful to many readers who are 
troubled by the nature of their encounters with so-called ‘“Shef- 
field plate.” 

The marks here reproduced are vot hall marks; that is, they are 
not official marks issued under government regulation to assure 
the purchaser as to the authenticity of a merchant’s offering. Yet 
their arrangement, as well as their individual design, gives them a 
kind of official aspect, which might easily deceive the casual col- 
lector into believing them indicative of some special merit, either 
of age or of quality. 

Doubtless these marks constitute the device of some manu- 
facturer. But their actual message is that the pieces upon which 
they appear are of very recent electroplate, and not of the early rolled 
plate known to collectors as Sheffield. It should be borne in mind 
that comparatively little of the old Sheffield plate carries any mark 
whatsoever. For some years during the heyday of this ware in the 
eighteenth century, the marking of plated goods was prohibited by 
English law. When, in 1784, marking became legally permissible, 


a $ 
| 
| 
| 
| | 
| 
| 
€ 
| 
| 
| 
| 
| 
| 
: | 
: | 
| 
| 
4 | 
| 
} 
| 
| 
| 
| | 
| 


i 
i 
| 


it was still restricted to very simple terms. Nothing approaching 
the elaborate insignia here reproduced was either allowed or 
attempted. 

It is, however, to be noted that, in 1785, the Sheffield firm of 
Roberts and Cadman registered the trade mark of a bell. Later 
this firm became Roberts, Smith and Company; still later, Smith, 
Sissons and Company. At last accounts, under the name of W. & 
G. Sissons, it was producing electroplated goods stamped with a 
bell. As a bell constitutes the central member of the hieroglyphics 
occurring on the candlesticks under discussion, it seems a fair 
guess that these pieces may be recent products from the Sissons fac- 
tory. They are properly characterized as “Sheffield plate” partly 
because they were made in Sheffield and partly because “Sheffield 
plate” is a recognized trade name for certain classes of electroplated 
ware, particularly those in which the base is of copper. But they 
are not old Sheffield plate, concerning whose processes of manu- 
ear: readers are referred to ANTIQUES for March, 1922 (Vol. I, 
p- 105). 


195. A Subscriber wishes information on Currier & Ives as follows: “Did 


N. Currier or Currier & Ives issue complete vice-presidential series 
of prints, as they did presidential? If so, how many are there? Can 
anyone tell the names of the five’lithographs of ‘Naval Heroes of 
the United States,’ the series which N. Currier issued?” 


196. W. H. W., Missouri, sends two pictures, one of which is reproduced 


herewith, with inquiry as to their origin. On the back of the pic- 
tures is the inscription, “photographed 1857 from a drawing by 
the Automaton Drawer in London 1821.” 


lll 


142179 


The “Automaton Drawer” is without doubt the same thing as 
the Physionotrace of the French and the Schatten Maschine, or 
Schatten zeichner, as it was sometimes called, of the Germans. 
The apparatus is described in Alice Van Leer Carrick’s article in 
AnTiQuEs for August, 1924, (Vol. VI, p. 84). 

From the large profiles drawn with the aid of the shadow ma- 


_chine reduced facsimiles were made with the aid of a pantograph, 


which was a mechanical apparatus arranged for this purpose. The 
example illustrated is a somewhat pale photograph from a sil- 
houette which appears to have been modeled, perhaps with gold 
or with white after the manner of a Dempsey silhouette. A varia- 
tion in the color values of the original would account for the 
photographer’s difficulty in securing a crisp result in his repro- 
duction. 


Some Unusual Smaller 


eAntigue ‘Pieces 


HEFFIELD and brass candlesticks; large 

and small brass kettles; warming pans; 
andirons, both brass and iron; Betty lamps; 
decorated bellows; opalescent Sandwich 
knobs; silhouettes; glass fluid lamps; pink and 
copper lustre pitchers; pink lustre plates; his- 
toric blue plates; beaded bags; banjo clocks; 
candlestands; mirrors; children’s chairs; mini- 
ature furniture and playthings. 


Correspondence Invited 


CHRISTINE J. STEELE 
396 Apams Street, East Mitton, Mass. 
(Eight miles from Boston) 

Telephone Mirton 0613 


Antiques 
The Humpty Dumpty Shop 
cArden, Delaware 


You will find in our 
shop antiques to 
please the most dis- 
criminating of tastes. 


Two Shops Invite Your Visit 


At the Ridgewood, N. F. Shop: 


A varied collection of early American Antiques impossible of enumer- 
ation—lamps of all kinds, china, lustre ware, samplers, dated coverlets, 
hooked rugs, pewter, furniture in maple, pine and mahogany, etc. 


18 miles from New York City, 2 miles from Ridgewood 
on the main Paramas Road, or Liberty Highway. 


At the Ithaca, N. Y. Shop: 


Crammed fuli of fine interesting old things from cellar to garret. 
Dealers interested in furniture in the rough especially invited. 


THE COLONIAL ANTIQUE SHOPS 
Watter Francis Larkin 
308 Stewart Avenue (near Cornell University) Irnaca, N.Y. 


We issue booklets as well as photographs. Prices most reasonable. 


Ln Buying or Selling Antiques 


Call, write, or phone headquarters 


DUNCAN PHYFE AND 
PEMBROKE TABLES 


HEPPLEWHITE AND 
SHERATON CHAIRS, Etc. 


Ir Pays to Visit Harry Mark! 


+ 
HARRY MARK 


ANTIQUE FURNITURE EXCHANGE OF BROOKLYN 
Early American Antiques 


749-51 FULTON STREET BROOKLYN, NEW YORK 
Telephone, Sterling 3157 
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THE PORRINGER 


MARKED PORRINGERS BY THE RARER MAKERS ARE DESTINED 
BEFORE LONG TO TAKE THEIR PLACE AMONG THE UNOBTAIN- 
ABLE RARITIES IN AMERICAN PEWTER. REMEMBER THAT 
“THE GOOD DIE YOUNG” BECAUSE THE WISE BUY EARLY 


MARKED 
PORRINGERS 
NOW IN STOCK 


BY 


JOSEPH BELCHER 
WILLIAM BILLINGS 
T. D. BOARDMAN 
“T. D. B.” 
BOARDMAN & CO. 
N.Y. 
WILLIAM CALDER 
J. DANFORTH 
SAMUEL DANFORTH 
SAMUEL HAMLIN 
GERSHOM JONES 
RICHARD LEE 
DAVID MELVIL 


THE HOUSE WITH THE BRICK WALL 


ANNIE HAIGHT KERFOOT J. B. KERFOOT 
FREEHOLD, NEW TERSEY 
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FACSIMILE REPRODUCTION OF AN EARLY WALL PAPER 
Patented May 8th, 1924 

Side by side with the original paper, this charming reproduction 
could not be distinguished from it. The pattern is of my own finding 
in an ancient Connecticut dwelling. The making has been done for 
me in France; hence I own the design and I am thesole agent forit. 

The background is of a soft, pearly gray relieved by white tracery. 
Ships and Fruits and Trianon Mill appear in hues of rosy apri- 
cot, delicate pinkish gray and white, athwart warm green. 

Altogether, an irresistible addition to the papers at our disposal 
for old houses, or new. 


HARRIETT BRYANT 


Encuisu, Frencu AMERICAN ANTIQUES 


New Milford : :  (onnecticut 


On the State road to Kent and the Berkshires 


WANTED 
PURCHASE 


Old flasks, Stafford- 


shire figures, glass 


and antique furniture 


Georce W. Reynoxvs 


Showrooms: 1742 M Street, N.W. 
Washington, D. (. 


Antique F urniture - Tapestries 
Rare Books - Prints 
Objects of Art 


PROPOSALS SUBMITTED 
FOR SALE BY AUCTION 


cA ppraital: and catalogues furnished 
under expert direction, in the settlement 
of estates, for inheritance tax, insurance 
and other purposes. We are prepared also 
to supplement this work by making cata- 
logues of the contents of homes or of entire 
estates, such catalogues to be modelled 
after the finely and intelligently produced 
catalogues of our own sales. 


Invitations to our Sales 
Mailed upon request 


Clarke Art Galleries, Inc. 


42-44 East 58th Street, New York 


STOWELL'S 


DEEP-CHIMING 


Hall Clocks 


Masterpieces of (ombined -Art 
and (raftsmanship 


NE of Stowell’s Hall Clocks is a great addi- 

tion to the beauty of the furnishings of a 
home. Our high-grade modern hall clocks will last 
to become family heirlooms. These stately chim- 
ing clocks with wonderful dials have all other 
unique features of the antiques with modern 
exactness and dependability. 
Clock illustrated—Solid mahogany, hand-rubbed 
case, is 89” high, 15’ deep, and 24” wide, fitted 
with first quality, 3-train “Herschede” move- 
ment, chiming each quarter hour on five tuneful 
tubular bells, the famous Westminster chime, 
and striking the hours; hand engraved silver dial. 
Clock sketched special new size for small homes 

and apartments, Price, $285 
Other Hall Clocks, $745 to $z100 


Desk Clocks, Chiming Mantel Clocks, Banjo Clocks, 
Traveling Clocks, Crystal Clocks are 


DIspLayYeED IN our Dept., SEconp FLoor 


24 WINTER STREET, Boston 


Fewelers for Over 100 Years 
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The Selling at Auction and the Management 
of Sales of Antiques a Specialty 


Years OF ExpERIENCE Bank REFERENCES 


LICENSED AUCTIONEERS IN NEw York City 


HARRY T. SISSON EDWARD T. SISSON 
372 Main StrEET, PoucHKEepsig, N. Y. 


AUTHENTIC 
ANTIQUES 


THE SHOP OF 
TREASURES 


Fine old furniture of the 
Chippendale, Hepplewhite and 
Sheraton periods, always in 
Stock, and all genuine antiques. 


W. W. TiEDEMAN AmeniA,N. Y. 


H. SACKS &? SONS 


cAntique Furniture, Hooked 
Rugs Glass 


62 Harvard Street, BRooKLINE, Mass. 


Telephone, BROOKLINE 865 


Wm. K. MacKay Co.,, Inc. 


eAuctioneers and Appraisers 


Collections of antiques and all 
kinds of household furnishings 
solicited for sale at auction or bought 
outright for cash. 

Catalogue sales a specialty. Ap- 
= praisals for inheritance tax, insur- 
ance and other purposes. 


A Some choice antiques always on 


Ye Olde Province or 
exhibition and for sale 


7 Bosworth Street (conse 1393) Boston, Mass. 


Worth Noting 


I HAVE BEEN a dealer and collector of antiques for the 
last 35 years, and my experience has taught me 
when and where the best pieces are obtainable. My 
men are constantly canvassing New England for rare 
and interesting specimens and bringing them to me. 
If you are interested in purchasing anything special let 
me know your wants because I can probably fill them. 

When in Boston you will find the Seavey Farm- 
house, located at Ward and Parker Streets, near the 
Boston Art Museum, well worth your visit. 


Cuar es SEavey, eAuéctioneer 
Ward and Parker Streets Boston, Mass. 


At Spring field,Massachusetts 


ALWAYS A SPLENDID LINE TO 
SELECT FROM 
VARIETY of chairs, tables, desks, highboys, lowboys, 
mirrors—antique furnishings of all kinds. Lamps, 
paperweights, glass, china. We do exceptional repairing and 
polishing; we are always in the market to buy and sell any- 
thing antique. Write us your wants—better, pay us a visit. 


EDGAR E. MEAD 


167 Hancock STREET 56 STEBBINS STREET 
Telephone, Walnut 6526-W Telephone, Walnut 4225-R 


For ANYTHING and EVERYTHING OLD 
VISIT 


THE Antique SHOP 
MRS. M. B. COOKEROW 


265 Kinc STREET 
Pottstown, PENNSYLVANIA 
Decorative and Historical (hina, Bottles, 
(up Plates, Glassware, Linens, 
(Currier Prints, (oins, etc. 


INTERIOR 
DECORATIONS 


Earty AMERICAN 
ANTIQUES 


Jane LonsDALE 
INTERIOR DECORATOR 
114 East 40th Street 
New York City 
Caledonia 6349 
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730 Fifth Avenue 
New York 


CASTE 
EGY PT-—in fetters 
An Antique that has survived 


and C h ained to a tree the buffets of Time through 


HE coin pictured above calls time back sheer worth confers upon its 


_& across a gulf of two thousand years. It surroundings an impression 
is a token from the days when Rome was 


ascending to her greatness and dreaming her of caste that is unmistakable. 
dreams of glory and conquest. : 

that long buried century might also have ee a 
touched the robe of Augustus or Agrippa, 
whose busts adorn one side. ; 

All of Rome’s fiery spirit is emblazoned 
on the obverse where Egypt, symbolized by 
the crocodile, lies prostrate, chained in 


bondage to a tree. Antique Furniture 


Coin collecting is worth while, fascinating and often profitable. J pation 
Send ten cents for postage and costs and | will mail you my E. Oak St., Chicago 
complete coin selling catalogue. 2 


B. MAX MEHL 


NUMiis M A ts 35,000 specimens of antique English Furniture and 
1020 MEHL BLDG. FORT WORTH, TEXAS 


Henry Symons & Co., Inc. 
London 


FOR THE 


Period Furnishings | 


N old whale oil lamp 
By ... R, CLIFFORD fitted with a quaintly 

decorated parchment 
shade—figures from 


0A) N Encyclopedia of Furniture, Godey’s Magazine or ship 


Furnishings, Decorations. Contains pictures. 
We carry a complete 


25731 illustrations, 266 pages, size line of shades which we sell 
94 x 12;112 fabric illustrations separately or with lamp. 
covering all periods; 360 illustra- __ 
items listed send check 
tions of chairs alone; 800 of carv- widibediien: 
ings, design details, table tops, , ROUND SHADES 
chair legs, etc.; 800 design motifs of Ginches. . . $4.00 
furniture, walls and ceilings, also Se 
65 interiors. 1922 edition, $7.50 12 oe 
: 14 
postpaid. 16 « « « 
We are also the publishers of The 18 » + 20,00 
Upholsterer &8 Interior Decorator, as 220r 24 inches . 25.00 Lamp Comptete SHADE, $15.00 


well as other textbooks of the trade. OVAL SHADES LAMP COMPLETE 
Ioinches . . . $8.00 8inches . . . $15.00 


Send for descriptive circulars 12 + + 10.00 9 “ 18.00 
272 .. . 2000 «ee 


@ Piclke Far Lamps, $25.00 


CLIFFORD & LAWTON OX BOW ANTIQUE SHOP 


EARLY NEW ENGLAND PINE AND MAPLE FURNITURE 


373 Fourth Avenue New York City 130 Charles Street: : Boston, Mass. 
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Goulding’s Antique Shop 


South Sudbury 
Mass. 


On Concord Road, One-Half Mile off State Road 


Telephone, 18-11 Ciosep Sunpays 


Fine collection of early New England Furniture. 
Clocks. Hooked Rugs. Pewter. 
Iron work always in stock. 


Sliss ©’ Herron 


100 WENDELL AVENUE 
PITTSFIELD 
MASSACHUSETTS 


Antiques 


0A large stock to select from, 
a house completely fur- 
nished with authentic 
pieces, and a barn well 
Stored. 


Important Books for (olleétors 
The Old World House . (2 volumes) $17.50 


Irs FurNITURE AND DECORATION 
By Hersert Cescinsky. Contains examples of furniture and 
woodwork from Tudor days until the end of the eighteenth 
century. Practically every page is illustrated. 


American Lace and Lace Makers . . . $15.00 
By Emity Noyes VanperpoeEt. With over one hundred full 
page halftones representing the best work of each period and 
section of the country, and ample descriptive information about 

each specimen. 

Most of the books mentioned on AntTIQueEs “Collector's Book List,” may be 

seen at or ordered from 


TuHE BooksuHopP For Boys AND GIRLS 
Women’s Educational and Industrial Union 
270 STREET Boston, MassacHusETTS 


eAntiquesand OldGilass 


Including a variety of designs in Sandwich 
Glass Plates, Vases. Set of lion design glass 
made up of sugar, butter, cream and com- 
port pieces, and twelve custard cups. 


Many other pieces Shop open afternoons 


CHARLES E. COMINS 
One, East Main Street Warren, Mass. 


Morris BERRY 
80 East Main St. 
Plainville, Conn. 
Early American 


ANTIQUES 


Parts for (locks 


My business being the manufacture 
of clock works I am prepared to supply 
Banjo Clock Movements, Hands, Keys, 
Pendulums, Weights or any other clock 
parts. 

Dealers and collectors who have 
clocks that require parts will do well 
to get in touch with me. 


G. R.S. KILLAM 


17 Summer Street :: Pawtucket, R. I. 


MALLory S ANTIQUE SHOP 
1125 (hapel Street 


One Street from Yale University 


New Haven, (onneéticut 


Antique Furniture, Old China, Silver, Pewter, 
Brass Goods, Glass, all kinds Colonial 
Relics, Embroideries, Laces, Jewelry, 
Gowns, Bonnets, etc. 


All of Our Goods Guaranteed Genuinely Old 


Hare CooLiDGE 
54 West 11th Street New York City 


ANTIQUES 
INTERIOR DECORATIONS 
Hanp Wrovcut Sitver Unusvuat JEWELRY 
Rare specimens of Lowestoft, Staffordshire 
Sandwich and Colored Glass 
Hooked Rugs 
Early English and American Furniture 


Summer Address: THE SHOP OF THE Two YouNG MEN 
OGUNQUIT, MAINE 
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The STEPPING STONE 


Within this interesting 200-year-old house you will find these quaint 
and fine old things: 


ARGE Stretcher table, and arm Windsor chairs, corner cupboards, 
hanging cupboards, mahogany dining table and chairs to match, 

set of Hitchcocks; and set of maple cane seats; desks in pine, maple, 
cherry; and mahogany secretaries; small chest-upon-chest; maple chest 
of drawers; beds and small tables of every description; hooked rugs; 
glass; pr. Waterford glass candlesticks, and celery glass to match; Astral 
lamps, and girandoles; pr. Pewter lamps; handsome tortoise shell tea 
caddy; copper and pink Sunderland lustre; Spode and Lowestoft china; 
old silver, and Currier & Ives; ship models. : 


MARIE GOUIN ARMSTRONG 


- THE STEPPING STONE 277 ELM STREET WEST HAVEN, CONN. 


Known from Coast to Coast for Its Hospitality to Lovers of Antiques Seven Minutes from ‘Stes Haven Station 


$50,000.00 for a Pair of Toncs 


That is what the Chinese secret society offered to “get” the Hip Sing Tongs. 
We have some a good deal handsomer for a great deal less. 


Also, Fust In 


FiresipDE FurnisHincs—Brass andirons PEwtTerR—Inkwells in all sizes from 2 to 


and shovels of all types and sizes at favor- 15 inches in diameter; measures, sets of 
able prices; brass and Steel Georgian six and seven; candlesticks in pairs; pep- 
fenders and jamb hooks. per shakers in sets; old tavern mugs; 


mess bow]s from early English warships. 


Banjo CLocxs—F or $200 we will sell you 
a genuinely old reStored Willard Banjo | Muscertaneous—Our ,shop contains 


clock in all its priStine glory. They are thousands of other beautiful old things , 
accurate time keepers and true reminders in furniture, glass, china, brass, jewelry, 
of early New England happenings. lamps, hooked rugs. 


What do you want? Telephone, HayMarKET 0259 


BosTON ANTIQUE SHOP, 59 Beacon Street, Boston, Mass. 


le is the foreign flavor which I personally enjoy 
in things antique. So I have English pieces 
and French ones among others quite severely 
early American,—but seeming less severe in over- 
seas company. 

You will enjoy seeing what I have: not least 
my old French laces and embroideries which, quite 
by myself, I have gathered among the peasantry. 
They are rare and very beautiful. 


Sime. €. Tourison 
29 Girard -Avenue 


HartTrorpD CONNECTICUT ay BED :: LATE STUART PERIOD :: OF WALNUT, ELABORATELY CARVED 
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THE OAK TREE STUDIO 


Mrs. GEorGE Knox 


Introduces itself and some members of its collection to readers 
of ANTIQUES 


H EPPLEWHITE drop-leaf table; Empire sofa, carved; mahogany 
card tables; block front crotch mahogany secretary; dressing 
table, over-lapping drawers; original glass knobs; Dresden lamp, electri- 
fied; linen applique coverlet, made 1780; linen sheets; hooked rugs; four 
colored prints of Niagara Falls; two Perry prints, also the Perry ring with 
initials; only known portrait of Wm. Combe, author of Dr. Syntax tales; 
two oval oil paintings; tea caddy, 125 years old; clocks; prints; glass; old 
jewelry; fine old boxes; fire side set; brass candlesticks; Japanese Kake- 
mono, very rare; Sandwich glass candlesticks, fluted, canary color. 


THE OAK TREE ANTIQUE STUDIO 


4037 Lewiston Roap Niagara Falls, NEw York 


OR orelgn Woods 


Rosewood Teak 

Tulipwood Lignum Vitae 

Canarywood Jenizero 
Tanguille 


Ebony 
Snakewood 
Satinwood 


African, Honduras, Brazilian Mahogany 
Black and Brazilian Walnut 


All Domestic Hardwoods 
FRANK PAXTON LUMBER CO. 


Packers Station, Kansas City, Kans. 


Catalog mailed upon request 


Hand Painted (lock, 
Glasses and ‘Dials 


Mirror Tops, Trays 
RESTORED OR REPRODUCED, ANY 
STYLE, SIZE, QUANTITY 


Prompt Service 


References from leading collectors 
and dealers 


H. & G. BERKS 


(G. Berks formerly with W.W. Sprague) 


13% Wo taston Terrace, DEPARTMENT S, DorcuEsTER, Mass. 
Telephone, DoRCHESTER 0042-R 


YE MIRROR INN AND 
COFFEE SHOPPE 


54 STATE STREET Winpsor, VERMONT 


Here you will find the original landscape wall paper 
and rare antiques. 


eAlso GIFT SHOP 


The overnight guest will find this an ideal 
Stopping place. 


Telephone, Winvsor 320 


Early AMERICAN FURNITURE 
in Pine, Maple, Cherry Mahogany 


EXPERT RESTORATION AND REFINISHING 
AT REASONABLE PRICES 


INTERIOR DECORATION 


DRAPERIES ACCESSORIES 
Authentic Reproductions to Special Order 


GEORGE DUY ROGERS 


Decorator and Antiquarian 


Showrooms, 150 South Street, 

Workshops, 73 Market Street, 
Telephone 1423 

Morristown is on the William Penn Highway 


Morristown, New Jersey 


In Ancatent Portsmouth 


The seacoast towns were the earliest, and, because 

q of world trade, the richest in the American Colonies. 
Here, from the overflowing family reservoirs of the 
past, continues a steady, if not abundant, flow of 
fine heirlooms into the markets of the present. 
This, in part, accounts for our ability to offer, at a// 
times, antiques of unusual interest; at many times, 
antiques of rare distinction. 


KE. A. WIGGIN 


350 STaTE STREET N. H. 


Mary LENT 


ANTIQUES 
Nine East Eighth Street 
NEW YORK CITY 


Write for photographs 


Antique Pine Panelling 
at the 
16 East 13 Street Antique Shop 


NEW YORK CITY 


Several full panelled rooms. 

Several panelled room ends. 

Mantels, chamfered wall boards, 
doors, hinges, latches. 


Let us know your needs 
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EDITH RAND + ANTIQUES 


161 West 72ND STREET, A@ar Broadway, New York City 
(Telephone Envicott, 8585) 


UITE near Broadway, only a step from subway and surface lines of travel, 

vou will find a small oasis of the quiet past in the midst of the noisy present. 
It is my own shop, and I am proud of it because I know that all its wares are honest and that the 
prices on them represent true values. My things must, indeed, speak for themselves, for I have no gift of | 
romancing; and if my clients come, and come again—as they do—it is for the practical reason that they 
appreciate plain facts even concerning objects of considerable beauty. 


FURNITURE GLASS CHINA PRINTS RUGS 


APPROPRIATE DECORATIONS 


Panelling 


OR some time 
now I have 
been buying panel- 
ling to furnish an 
old home. The 
place I have re- 
cently bought is 
too small for all 
the panelling I 
have collected. 


I therefore offer 
for sale: 


UPHOLSTERED CHAIR One four panel room, 18 ft. square. 
In Chippendale’s French manner, illustrated One early farmhouse, dates from 1774 
in Francis Lenygon’s Furniture in England, 
Fig. 103. containing five panelled rooms 


and a complete stairway. 


Antiques for the antique amateur chosen with 


a discriminating taste and knowledge. If those who are interested will write I shall be 
+ glad to make arrangements for them to see the 
THE COLONY SHOPS panelling or pictures of it. 
eAddress, Box 19, ANTIQUES 
397 Mapison Avenue, New York City 683 ATLaAntic AVENUE :: Boston, Mass. 


FLAYDERMAN @ KAUFMAN 


NO larger or more varied collection of antiques can be found in all Kew England. The 
few pieces we list here cannot begin to suggest either the size or the richness of our Stock. 


Pie Crust Taste, in mahogany, original condition; BLock Front Secretary, 
with its old brasses; Set of SHERATON CHAIRS, 10 side, I arm, all in the rough 
but excellent condition; Fine QuEEN ANNE Lowpoy, with inlaid fan; Beautiful 
Satinwood SHERATON CarD TABLE. 


FURNITURE GLASS 
Write us your wants. 


68 CHARLES STREET 


PEWTER CHINA BRASS 


Pay us a call. 


Boston, Mass. 


fil Ih) n 
| 
| 
| is 
| | 
| | 
| 
| 
| 
| | 
| | 
| 
| | 
| 
| 


FOR THE NEW YEAR 
A CHANGED SHOP A NEW POLICY 


The COLONIAL SHOP 


22-24 NortH WATER STREET New Beprorp, Mass. 
Located diagonally across from the Whaling Museum 


H AS been rearranged so that you can enjoy looking over the collec- 
tion in a warm, cosy room. Another change which many of you 
will appreciate is the pricing in plain figures of all the articles. Come and 
look with perfect freedom. Dealers are always and especially welcome. 
You will find an abundance of small articles in china and glassware,— 
vases and ornaments, furniture of the very early period, and also the 
later periods, in mahogany and rosewood. 

SPECIALS—Oval Maple Gate-leg Table, dining size; three paintings 
on glass—Lord Nelson Mortally Wounded, His Funeral Car, and Funeral 
Boat; Fireplace Mantels, eight early good ones just in; Pair Pewter 
Candlesticks; Wooden Fan for Door. 


W. W. BENNETT, Proprietor. 


(oncord, Mass. 


TheCueEst has moved to 
Merriam’s Corner, 
Lexington Road, and 


will be open all winter. 


Telephone, 215-w AurreD M. UHLER 


For Old Hooked Rugs 


L. David at 119 Charles Street, 
Boston, has the largest and 
most varied collection of hooked 
rugs in Boston. 


L. DAVID 


119 (harles Street Boston 


In Boston, Mass. 


25 years of experience in 
collecting and distributing 
every variety of antique 
furniture, glass, china, metal 
goods, prints and engravings 


Call or write 


William B. McCarthy 


278B, Tremont Street :: BoSton, Mass. 


The ACTON ANTIQUE SHOP 


OFFERS THIS MONTH 


jf Poe of Sheraton Hitchcock chairs with original 
rush seats; a banister-back armchair with new 
seat—perfect condition; a four-slat side chair with 
new seat, ready to refinish; maple table with rope 
legs and round top; a pair of pewter candlesticks, 
and many other articles of interest to collectors. 


Open All the Year Closed Sundays 


LOTHROP & TAYLOR 
SoutH Acton’ :: MAssACHUSETTS 


(Six miles from Concord) 


The Clock Book 


By Wautace NuttTinc 
ryt ies S a completely revised list of American clock- 


makers with dates and available biographical material; 
a condensed list of English clock-makers, including all major 
names; a clear-cut résumé of the history of clock-making, 
250 illustrations of clocks, American and foreign, described 
and dated. Beautifully printed and substantially bound, it 
is a pictorial guide to old clocks that has no counterpart. 


PricE $5.00 
At bookstores, or 
Op America Company, Framingham, Mass. 


Maple Candlestand 


34 inches high; top, 15 inches wide; 
can be raised or lowered. 


Price, $35.00 


We specialize in American antiques and 
have the largest collections—occupying six 


floors. 
FLORIAN PAPP 


684 Lexington -Avenue New York City 


Telephone, Puaza 0378 


Coss DAVIS offers 


a very handsome Crystal 
Chandelier and several good 
old swing signs. @Our regu- 
lar Stock is, of course, as com- 
plete and varied as ever. 


Coss & Davis ‘Rockland, Maine 
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H.M. REID 


TRENTON :: NEW JERSEY 


eAuction of Antiques 
Thursday, January 22nd 


AT II A.M. 
AND THROUGHOUT THE DAY 


T some time or other all col- 

lectors of antiques visit our 
Galleries. The fall and winter auc- 
tions attract them especially. They 
come from every State and they take 
as much pleasure in browsing about 
among the old things as they do in 
bidding for them. 

If you have never been to our 
Galleries we invite you to come this 
month. If you have been, no invita- 
tion is necessary. The old things you 
have seen there will bring you back 
again and again. 

This month, as usual, the sale will 
be comprised of a large collection 
of fine furniture, old silver, china, 
oriental and hooked rugs. We will 
be glad to mail you a detailed list 


on application. 


H. M. REID 
Antique and Art Galleries 


27-29 AG, Warren Street 
32-34 Chancery Lane 


TRENTON, NEW JERSEY 


eAbout Brasses 


The W rong Style of Brasses on a 
piece of antique furniture is worse 
than no brasses at all. 


I have spent some years in developing a line of 
faultless reproductions of early brasses. They 
suffice to meet every requirement of English 
and American period cabinet work from the 
seventeenth century to the era of Duncan 
Phyfe in the ninteenth. 


More than that, my brasses are to be had in 
various sizes to satisfy the requirements of 
correct scale as well as of period. 


Having taken so much pains, I shall be glad to 
take more. Send me a photograph and dimen- 
sions of your piece and I will prescribe both 
correct style and correct size of brasses for it. 


Send for our catalogue 


I. SACK 
85 (harles Street, Boston, Mass. 


WITHIN THE BLUE DOOR 


Tuis MONTH: Six Fan-Back Windsor Chairs, Early 
American Panelling, Old Silver Pap Boats; Sheraton Card 
Table, Maple and Mahogany Secretary, Walnut and Maple 
Slant-Top Desk (fine interior), Sheffield Candlesticks, 
Lacquer Tray, Pewter Platters. 


She 


14 Prospect Street 
East Orange New Jersey 
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Handsome Pair of 


All Glass Fluid Lamps 


Like one illustrated 
ALSO 
Jade green lacy salt; lacy plates and dishes; 
bell flower and horn of plenty glass; tea set, 
sprigged pattern; cream pitcher, in shape 
of cow, probably Bennington; an unusual 
pitcher with raised pink lustre decoration. 


Send for printed list of antiques 


Jemima Wilkinson AntiqueShop 
Florence W. Upson 
Dunpee, New York 


Antiques 


emoved to CHESHIRE STREET 
CHESHIRE, CONNECTICUT 


Featuring this month: pair Duncan Phyfe card 
tables, beautifully carved and in fine condition; 
set 6 Windsor chairs; cherry chest-on-chest with 
fan drawer at top. 


Correspondence Invited 


The AINSWORTH SHOPS 
13 East Eighth Street, New York City 


Distinétive Furniture 
Glass, Lamps, Pewter, Hooked Rugs 
and many other rarities 


Many Unusual Pieces in Our Shop at 


GILBERTSVILLE, N. Y. 


TREASURE HOUSE 
659 Ferry Boulevard 


BOSTON POST ROAD 


STRATFORD Conn. 


Offers for this month: a six-legged pine sideboard, 
some interesting pine benches for dressing tables 
and desks; two small early pine desks; some 
unusual lamps, pewter and glass. 


Sidney K., Powell 


The (radle Antique Shop 


ALICE LICHT 
South Cayuga Street, Union Springs, N. Y. 
“PRE-INVENTORY SALE 


TAFFORDSHIRE: Trinket Boxes, $1 to $3; Rinc Box, $5; CANDLE~ 
STICKS, pair $15; Swan Group, $5; Doc anp Swan Group, $83 
54-in. Doc, $8. BuRLED BowLs, $5 to $8. FasHion Prates, soc. each. 
Sauce Disues, soc. each. Conventional Cup Prates, soc. to 75c. each. 
Sats, soc. each. GoBLeTs, soc. to $1.50. WINE GLASSES, Soc. to $1. 
Lamps, $3 to $5. Lanrerns, $2.50. Copper Tea Ketties, $5. Copper 
Basin, $3. Copper Canpiestick, $5. Copper CANTEEN, $5. Paisley, 
Roman stripe and Broche SHawLs, $10 to $15. CovERLETS, $15 to $25. 
Pewter, 7. Danforth Teapot, $15. Pewter Lamp, $8. Pair pewter Lamps, 
4-in. $10. Water Pircugrs: Heavy Thumb Print, $14; Thistle, $10; 
South Jersey, $12; Cupid and Venus, $5; Amber, $5. Covered Comports, 
$3 to $5; Open Comports, $1.50 to $6 (several in pairs). Covered Canny 
Jars, $1 to $5. Sets in Cupid and Venus, Cable, Inverted Fern, Lion, 
Indian Knob, Thistle, Bell and Star, (also duplicates in those patterns). 
Reduction on Furniture, Prints, etc. 


Worth Waiting for 
My shop will be closed for the 


winter months while I replenish 
my stock. When I reopen in the 
spring I shall have some choice 
antiques to offer my clients. 


BERNSTEIN 
eAuthentic Antiques 


205 WESTPORT AVENUE, NORWALK, CONN. 


RKED American Pewter; 
Early Sandwich Glas sLamps 
3 and Candlesticks; a few 
Historical Band Boxes; Maple and 
Pine Furniture. 


A. K. DRESSER 


II EAST EIGHTH STREET 
NEW YORK CITY 


A Trip to 
the Sunrise 
Shop will 
repay you. 


You will find 
there some very 
interesting and 
desirable pieces 
of Early Ameri- 
cana: 

WINDSOR 
TABLE, top 4 
ft. 6 in. long, 2 ft. 6 in. wide, all original; four nine-spindle Winpsor SIDE 
Cuairs, all in fine condition; PANELED Pine Cuest with pumpkin feet; 
8-legged Watnut Dinixc Taste; Duncan Puyre Sewinc TaBLe; also 
variety of white and colored Sanpwicu G.ass, etc. 


THE SUNRISE SHOP 


Ada Millard Robinson 148 York StreEET, New Haven, Conn. 
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THE NEW YORK SHOP OF 


FRED PETERS 


AMERICAN AND ENGLISH 
ANTIQUES 


OFFERS FOR SALE 


Collection of Anglo--American 


Lowestoft 


A RECENT ACQUISITION 


1. Fifty-six piece LoweStoft Tea Set, consi§ting of cups and sau- 
cers, teapot, sugar bowl, bowls and trays. Designed in draped 
garlands of blue and gold with American coat-of-arms, “‘Sheaf 
of wheat.” 

2. Thirty-one piece Lowestoft chocolate and tea set, consisting of 
hot water jug, chocolate pot, teapot, cups and saucers. Designed 
in sepia and gold decoration with blue and gold coat-of-arms. 

3. Fifteen-piece Lowestoft tea service, consisting of six cups and 
saucers, large bowl, teapot, and tea caddy. Garlanded flower 
design. 

4. Blue and gold Lowestoft teapot. Blue banding with gilt Stars 
and coat-of-arms, surmounting ‘““Remember Me.”’ 

5. Blue and gold LoweStoft cheese dish, with cover and tray. 
Deep blue band with gilt Star decoration. 

6. Three-piece blue and gold Lowestoft tea set, consisting of tea- 
pot, sugar, and helmet creamer. 


FRED PETERS 
52 €ast 56th Street NEw York CITy 


TELEPHONE, Plaza 7527 
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Sale of Glass 
All pieces on hand after Christmas will be sold at 
REDUCED PRICES 


A great many good patterns to select from. 
Send for list and prices. 


Hircucock Cuairs—set of six with original stencil 
and old rush seats, all in unusual, perfeét condition. 


RUTH WEBB LEE 


72 East Avenue : PITTSFORD,N.Y. : (near RocuesteEr) 


ANTIQUES 
The Old Virginia Shop 


816 Connecticut AVENUE, N.W. 
WasuinocrTon, D. C. 
Telephone, Main 8959 


Early American Furniture: 
always on view, a diversi- 
fied, carefully selected col- 
lection of fine things. 


BOARDMAN GRAY’S 


EPRODUCING (Welto-Mignon) Spinet 

Grand. Design faithfully taken from 

Spinet dating 1800. Makers of custom 
built pianos for 88 years. 


Mail inquiries receive prompt attention 


446 Broadway, AuBaNy, New York 


Authentic reproductions of 
Domestic and Imported 
Furniture Trimmings 
Special Brasses Made to Order 


A. L. FIRMIN 
34.-36 Portland Street, Boston, Mass. 


Telephone, SrRATFORD 1158 


The MANSION 


Mrs. JOHN D. HUGHES 
Broad Street West 
STRATFORD 3 Conn. 


ANTIQUES 


FOR THE NEW YEAR 


Two tavern tables, with 
drawer, original condition. 
Five-slat rocking chair in 
maple, original. 
Six maple chairs refinished, 
original seats. Many others $10.00 to 25.00. 
Dining table, swing legs, Pair rare Sandwich glass 
drop leaves. lamps. 
Many small tables. Sugar Bowl, Cup-plates, 
Gray hooked rug with red Comports, Trays. 
house and barn, unusual, Washington George plate. 


WHITE BIRCH ANTIQUE SHOP 


Open all the year round 
NEW HAMPSHIRE 


price $35.00; One for 

$200.00; One for $100.00. 
Many from $10.00 to $50.00. 
Tulip quilted quilt $35.00. 
Rising Sun $30.00. 


LISBON 
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I or the Pride of the (ollector 


XoaN the years during which I was gather- 
£8) ing my collection, I took increasing 
=~ pride in its scope and quality. It was 

S Gy my ambition to possess nothing for 
which I need make the slightest apology as a 
collector. Oddly enough, when the ambition was 
satisfied I was obliged to disperse the careful 


accumulation of years. 


All are now gone to readers of ANTIQUES ex- 
cept the few listed below. I should like to see 
these placed with others who, like me, take 


pride in their collection. 


Oak Joint Stoot; sometimes 
called Coffin Stool; circa 7700. 
Oak Stoo; candy twist legs and 
Stretcher, upholstered top; circa 
1750. 

Manocany Four-Post BEp, with 
cornice; exceptionally fine. 

Bracket Ciock witH CHIMES; 
unusually small. 

THREE-T1ER DumB-WalIrTER; ma- 
hogany. 

Set Five Lowestort GARNITURES 


Pair or Lowestort VASES; sepia 
medallions; exceptionally fine. 
Pote Screen; tripod base with 
claw feet; needlework panel. 
Titt-Top mahogany, carv- 
ed edge; ball and claw ae A 
fine one. 

Cuair-Back Setree; walnut mar- 
quetry; circa 1750. 

Knire Urw; black lacquer. 

SEAWEED Marquetry HicH Case 
Ctock; circa 1700. Very rare. 


Concerning any of these write or telegraph me or make 
an appointment for inspection. 


ADRIEN FRANCOIS WELLENS 
345 WeSt 88th Street, Aw York (ity 


Telephone, SCHUYLER 6088 


eAntiques 


Reflecting the 


Background of New 
England History 


IX-LEGGED lowboy of burl 

walnut veneer; cherry swell 
front bureau with inlaid bird’s- 
eye maple top; Italian renaissance carved settle; curly maple slant top 
desk; Chippendale cherry slant top desk with broken arch, secretary top; 
three-drawer curly maple bureau; bonnet top walnut highboy with 
Spanish feet; mahogany dining table; bandy-leg Dutch drop-leaf table; 
arrow back comb-back rocker; comb-back Windsor rocker; Empire card 
table; Battersea enamel knobs (pair); Chippendale cherry drop-leaf 
table; two mahogany sewing tables; curly maple courting chair; Dutch 
back Spanish foot side chair; Howard & Davis mahogany banjo clock; 
Sheraton mantel clock; Chippendale and other mirrors with original 
pictures; carved oak chest; Hepplewhite inlaid cherry bureau, 33 in. high 
with bracket feet; good-sized oval mirror in gold leaf; two extra fine 
Windsor armchairs, one a rocker with fiddle-back splat in place of central 
spindle. Currier & Ives: Noah’s Ark; Penn’s Treaty with the Indians; tall 
hand-wrought iron andirons with 712” sunflower top in bronze, rights and 
lefts; seven-foot canopy top carved bed; dressing table; 30 large old 
hooked rugs; Success to the Railroad and quart violin flasks; pewter; quilts. 


HALL 


145 Longmeadow Street, LONGMEADOW, Mass. 


(On Main route from Boston to New York, three blocks from the Springfield line) 


LOOK FOR THE YELLOW SIGN! 


The Definitive ‘Reference Work on Enghsh Furniture 


THE DICTIONARY 0f ENGLISH FURNITURE 


IN THREE VOLUMES 
$35.00 PER VOLUME 


‘By Percy Macquoid &? Ralph Edwards 
This splendid trio of volumes places in the hands of Students, collectors, 
designers and decorators immediate access to illustrations and historical dis- 
cussions covering every phase of the development of English household 
furnishings from early times through the 18th century. 
cA page size 11 x 10 inches insures illustrations of adequate size. Paper and press-work con- 


tribute to their perfect reproducing. The editorial supervision of Percy Macquoid 7s sufficient 
guarantee of the adequacy and accuracy of the historical comment. 


Of the three volumes of this great work, Volume I is now ready. It contains 547 illustra- 
tions in halftone and 1g plates in full color. The material covered is from -Adacus through 


(hairs, 262 pages in all. Price, $35.00. 
ANTIQUES, Book Department 


683 Atlantic Avenue 


Boston, Mass. 
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ON THE MAIN THOROUGHFARE TO 


The Sunny South 


A SHOP WORTHY OF YOUR 
ATTENTION 
A very rare HicHBoy 
InNLAID SIDEBOARDS 
SLope-Top Desks 
GaTE-LEG TABLES 
Other important old furniture 


Rare,silver mounted 
example 


WYATT & MOWERY 
11 South Wilmington Street 
RALEIGH NortH CAROLINA 


We cater to dealers 


230 Main Sr., East Haven, Conn. 
723 STaTE St.. NEw Haven, Conn. 


S. WOLF 
Antiques 


| AT 
The FRANCIS NYE House 


Marion Roap, Martrapotsett, Mass. 
Main Road to Cape Cod via New Bedford 


Lamps of Candlesticks of Pictures Table Glass 
Crystal Glass Glass Oil Portraits Goblets 
Colored Glass Brass Prints Sugar Bowls 
Silhouettes Comports 
Cross Stitch & Finger Bowls 
Samplers Plates & Water Jugs 


Brass Pewter 
Tin & Copper Tin & Steel 


Miscellaneous 
Battersea Enamel 


Pewter China 
Platters Chelsea Set Earrings 
Plates Bristol Set Brooches 
Basins Jasper Ware Service Watches Cross Stitch 
Sugars Pink Staffordshire Chains Pin Cushions 
Creamers New Hall Set Necklaces Staffordshire Orna- 
Teapots Lustre Pitchers Lockets ments 
Plates & Porrin- Lustre Mugs Miniatures Chelsea Vases 

gers Lustre Plate, etc. Old Chintz Glass Vases 


Tel. Mattapoisett 143 S. ELIZABETH YORK 


Bead Bag 


Write or Call 


fics. Cordlep invites your special atten- 
tion this month to a rare bridal veil of 
Brussels Point with 8 yards of flouncing. 
Dates to 1820 and has been in the same 
family for four generations. 


Write or Call 


812 17TH StreET N. W. 
Telephone, 403 


WasuinctTon, D.C. 


The Index 


For Volume VI of ANTIQUES is now ready. 
Copies will be sent free on request. 


Binding 
Subscribers wishing to have Volume VI 
bound in blue buckram may send the six 
copies, July to December 1924, inclusive, 
direct to the Binding Department of 
ANTIQUES which will furnish index. 


Price for Binding, $2.50. Check should accompany order. 


eA Useful Gift 


he Security Electric Candle Attachment 

for electrifying antique candlesticks, 
old bottles, jugs, oil lamps, etc. A novel de- 
vice with rubber plug adjustable to any- 
thing havinga socket 34 to1 inchin diameter. 
Rigid, cannot wabble or work loose. Easily 
attached or detached. Complete with six 
feet of cord, push socket, attachment plug. 
Old brass finish, $2.00; nickel finish, $2.50. 

Postpaid. 


NOVELTY SELLING CO. 
SS\ 683 Atlantic Avenue Boston, Mass. 


In the historic old village of 


GOSHEN, N. Y. 


IFTY-FOUR miles from New York City on the Trunk- 
line State Road to Buffalo, where you will find a large 
stock of everything antique. Possibly not more than else- 
where but a fine well-kept stock, well displayed with plenty 
of light, one price, everything marked in plain figures. We 
Strive to get things from 1750 to 1825 and we get them. 


Telephone 


Everything guaranteed 
55-R GosueN, N. Y. 


genuinely old 


A Few Rare, Att Goop 


LOG CABIN ANTIQUES 
DUNDEE, NEW YORK 
cAmerican Antiques Reasonably Priced 


DEALERS SUPPLIED 
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HOEVER has antiques for sale 
will find always at the OLp 
Ha t the same courtesy and the 
same fair dealing as is found by those who 
come as purchasers. 
The Otp Hatt is always ready to 
examine, with a view to buying, such 
antiques as 


CHAIRS, SIDEBOARDS 
Tasies, Desks, Beps, BurEAus 
Hicusoys, Lowsoys, Soras 
Mirrors, OLD PRINTs 
Bric-a-Brac 


Single items or entire collections will be 
given equally careful consideration. 


KATHERINE N. LORING 
Wayland, Mass. 


Thes captivating pair of early tin 
Chafing Dishes, with their three-burner 
lamps intact, are characteristic of the 
kind of antiques which you may expect 
to find in our shop. 

We carry the exceptional in furniture ; 
the exceptional in smaller wares, and we 
never tinker with our discoveries to make 
them seem other than they really are. 

Glass we have, of course, but much 
else that represents the same perceptive 
selection. 


McKEARINS’ 
735 Madison Avenue, New York City 


TIQUES believes 
& that its fundtion is to 

terial already col- 

yc 

leéted in books of reference. The 
magazine is not a substitute for 
books; it is an amplification of 
their scope. Books and Antiques 
are both indispensable. And be- 
cause it believes in reference 
books and Studies them constant- 


ly, ANTIQUES is in an unique 


position to advise as to what 


books are best for what purposes 
of the Student and colleétor. Ask 
for the Book if you do not 
already own a copy: but in addi- 
tion, bring your special queries to 
the Book DeparTMENT. 


ANTI QU ES 
Book Department 


68 3 


ATLANTIC AVENUE 


BOSTON 
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Antique Flint Lock Carbine 


As used by European CavatryMen. In working order with 
flint. Price, $7.50 each. 

Large stock antique pistols, guns, swords, spears, armor, navy 
lamps, etc. New Catalogue, 1925, 60th Anniversary issue, 372 pages, 
fully illustrated, contains pictures and historical information of 
all American muskets and pistols, including Colts, since 1775, 
with all World War guns. Mailed, s0 cents. 


FRANCIS BANNERMAN SONS 


501 Broapway Established 1865 New York 


UEEN ANNE 
a design which 
we have never before 
seen; two silhouette-cut 
eagles on top, holding a 
ball between their beaks; 
size is 18 by 27 inches; 
condition is original and 
wholly unrestored but 
really excellent. First 
check for $125 gets it 
with privilege of return 
for refund within one 
week if purchaser is not 
satisfied. Whoever gets 
this mirror will not only 
have a very beautiful 
piece but an exceedingly 
unusual one as well. 


THE PLACE 


1124 Longmeadow Street, 
LoncmEapow, MaAssAcHUSETTS 


SHIPcACODELS ‘RARE G'LASS 


Early American 


Paintings, Prints and Pottery 


RENWICK C. HURRY 


6 West 28th Street New York City 
Telephone: Mavison SQuARE 3236 


New England Antiques 


Pine : Maple : Cherry : Birch : Mahogany 
Hooked Rugs and Hand-Woven Stuffs, Wooden Ware, 
Glass, China, Pewter, Brass, Copper, Iron, Pottery 


Specials: Hooked rugs—floral designs; maple tavern 
table, large turnings, moulded apron and stretchers; 
several early eighteenth century arm and side chairs; 
small “Carver” side chair; ship picture, oil on wood. 


Basement Kitchen 


WORCESTER BROS. CO. 


23 BRATTLE STREET CamBrIDGE, Mass. 


J. HATFIELD MORTON 
American Antiques 


NANTUCKET BRANCH CLOSED FOR THIS SEASON 
Special Notice 


New York Brancu OPEN SEPT. I OTH 


Exhibition and Sale, about 100 pieces, Maple and Mahogany 
Collected at Nantucket and New England Towns 


229 East 37 Street, New York City 


At 37 (harles Street 


Antiques in their 
original condition 


CHARLES ANDREWS 


Member Antique Dealers’ Association 


37 Charles Street Boston, Mass. 


Telephone, HAYMARKET 2225 


_..+ LUNCHEONS, DINNERS 
TEAS 

% Bridge Parties, Social Gatherings 

Mah Fong Parties 


Rare 
ORIENTAL 
ART 
OsjecTs 


ished in Antiques 


Furn 


MRS. CALIGA, 42 Summer Street 


DANVERS, MASS. 


A FEW OF OUR MANY PITCHERS 
Silver Lustre, Queen Anne Tea Sets, Historical Blue, Pink Lustre 
Tea Sets, Lowestoft Armorial Set, Copper Lustre, 
Lowestoft Vases, Old Staffordshire. 

F. NOBLE CO. gr 
Established 30 Years. Telephone, 2304 Madison Square 
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EVERY BuyER oF ANTIQUES SHOULD 
SERIOUS COLLECTOR 


IZYVERY buyer of antiques should consider himself a 
aZ serious collector. For in every purchase which he 
4.) makes are invulved not only his financial judgment, 
3 BY but his taste and knowledge. 

@ The commonest error regarding antique furniture is the belief 
that all examples of similar design are of equal value. 

@ That is a good deal like assuming that all portraits of Washing- 
ton are of equal value; but it is a belief widely held. 

@ Value in old furniture—as in old pictures—depends only in part 
on age, actual or apparent. It is chiefly a matter of fine points of 
workmanship and design, which are not readily perceived except 
by the connoisseur whose experience has covered the critical 
examination of hundreds and thousands of examples. _ 

@ Whatever is said of fraudulent antiques, far less money is wasted 
on the purchase of imitations than on the purchase, at too high a 
price, of items which are genuine but commonplace. 

@ My service is designed to enable the buyer of antiques to make 
his purchases in any market; yet always with the full assurance 
that what he buys—whether simple or elaborate, crude or exquis- 
ite—is what it purports to be, and that it is worth a certain 


expenditure. 

@ And the same service is available to owners of antiques, to 
ensure their understanding the worth of what is really fine, and pre- 
vent their placing too much confidence in what is simply ordinary. 


SACK, 85 (harles Street, BOSTON, MAss. 
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“$54 


Caution: This department is intended for those who wish to buy, 
sell, or exchange anything in the antique field. 

While dealer announcements are not excluded, it is assumed that 
the sales columns will be used primarily by private individuals who 
wish to dispose of articles concerning whose exact classification they 
may be either uncertain or ignorant. Purchasers of articles advertised 
in the “Clearing House” should, therefore, be sure of their own com- 
petence to judge authenticity and values. Likewise those who respond 
to Wanted advertisements should assure themselves of the responsi- 
bility of prospective purchasers. ANTIQUES cannot assume this re- 


THE CLEARING HOUSE 


sponsibility for its readers, nor can it hold itself accountable for 


misunderstandings that may arise. 


Rates: Clearing House advertisements must be paid for when sub- 
mitted. Rates, ten cents per word for each insertion; minimum charge, 
$2.00. Count each word, initial, or whole number as a word, complete 
name as one word and complete address as one word. Where requested 
AnT1QuEs will prepare copy. Copy must be in by the 15th of the month. 

In answering advertisements note that, where the addressee is listed 
by number only, he should be addressed by his number in care of 
ANTIQUES, 683 Atlantic Avenue, Boston, Mass. 


WANTED 


UPPER PARTS OF HIGHBOYS; maple, size 
1634” x 3534”; maple, size 17 x3134". 503 
Nonotuck Savings Bank Building, Northampton, 
Mass. 

ANTIQUE SILVER, SHEFFIELD, AND JEW- 
ELRY. Send list with prices. Will buy late 
Empire and Victorian furniture if price is right. 
No. 511. 

FLINT-LOCK DUELLING PISTOLS, in cases, 
with all accessories. No. 514. 

GINGER JARS, about eight by nine inches, no 
smaller. Mrs. F. L. Goopwin, 4005 Greenway, 
Baltimore, Md. 

OLD MAPLE CHEST ON CHEST, also maple 
highboy. Send photographs, prices, dimensions 
to 400 Arroyo Terrace, Pasadena, Calif. 


EARLY AMERICAN FLASKS AND BOT- 
TLES, will buy or exchange. Give price and 
description in first letter. F. B. Metcuior, 405 
Shorb Avenue, N. W., Canton, Ohio. 


SEND FOR LIST of certain books, almanacs, 
pamphlets, autographs, stamps, prints, etc., 
wanted by a collector. W. H. Hitt, Fort Edward, 
N.Y. 


FOR SALE 


ONE WINDSOR SETTEE, like one shown on 
page 180 of Nutting’s American Windsors; one 
mahogany Chippendale bureau desk; one slant 
top desk with broken pediment top; one corner 
chair, Chippendale, with claw feet. General Line. 
H. L. Linpsey, Media, Pennsylvania. 


OPAL SANDWICH LAMPS, one pair ten-inch 
heart pattern, in perfect condition, $75 pair; also 
one pair twelve-inch, square base, tapering tops, 
in vaseline glass, one imperfect, $75 pair. Provi- 
DENCE ANTIQUE CompANy, 738 Westminster 
Street, Providence, R. I. 

SET SIX CANE SEAT MAPLE CHAIRS, large 
rocker to match. At condition, $55. Photograph 
on request. Mrs. James H. Krom, Jersey Shore, 
Pa. 


SILVER LUSTRE SET, 4 pieces, sugar, creamer, 
teapot and bowl. If interested please communi- 
cate with E. P. C., 39 Cedar Street, Belfast, Me. 


“PALM BEACH HOTEL” display space for rent. 
Branch shops pay here. Keep in touch with your 
patrons while at leisure. S. Mappocx, Manager, 
Hotel Palm Beach, Palm Beach, Florida. Address 
before January 8, 158 South Oxford Street, 
Brooklyn, New York. 


COLLECTOR wants historical glass flasks, colored 
prints, tin chandeliers, sconces and unusual early 
lamps and lighting fixtures for which good prices 
will be paid. Send descriptions and prices and if 
possible, drawings or photographs. No. 508. 


GLASS FLASKS; I want to buy early American 
bottles and historical flasks. It is decidedly to 
your advantage to communicate with me before 
selling. Will also buy tin sconces, Bennington 
pottery and blown contact three-mould glass, not 
the late pressed three-mould. Georce S. Mc- 
Kearin, Hoosick Falls, N. Y. 


PAMPHLETS AND BOOKS relating to Indians, 
California, Western States, the American Revolu- 
tion, Travels; also printed single sheets, old news- 
papers; almanacs; primers, etc., wanted; cash by 
return mail. CHarLes F. HEARTMAN, Metuchen, 
New Jersey. 


ANTIQUE OR ORNATE WATCHES AND 
CLOCKS; will buy collection complete, or in- 
dividual specimens for cash. Epcar L. Nock, 32 
Broadway, Providence, R. I. 


EARLY AMERICAN FURNITURE; pewter, 
glass, samplers, needlework, portraits, prints. 
Anything antique. KaTHERINE WILLIs, 272 Hill- 
side Avenue, Jamaica, N. Y. 


COLORED PRINTS by N. Currier or Currier & 
Ives. State size, condition and price. FRANCES 
Eggleston, Oswego, N. Y. 


STAMPS, United States and foreign; stamps on 
original envelopes; collections. F. E. Atwoop, 
683 Atlantic Avenue, Boston, Mass. 


OLD COINS; large free catalogue of coins for sale. 
Catalogue, quoting prices paid, sent on receipt of 
10 cents. WittiaM HESSELEIN, I01 Tremont 
Street, Boston, Mass. 


OLD CHINA for September, 1904, Volume III, 
No. 12. No. 505. F 


RARE ANTIQUES FOR SALE. Mahogany block 
front desk, price $1100. Curly maple bureau, 
price $150. Guaranteed to be all original. F. E. 
Woopman, 217 Pine Street, Bangor, Me. 

SEVERAL HUNDRED PIECES OF AMERI- 
CAN GLASS for sale as a collection. Inspection 
invited. Fifty minutes from New York. C. F. 
Hearrman, Metuchen, N. J. 


COLONIAL MAHOGANY DESK, Essex County, 
1750. Height, 45’, width front, 42”, depth 22”. 
Serpentine front, eight drawers in cabinet, four 
claw and ball feet, original elaborate brasses. 
Unusual piece, price $900. Mahogany card table, 
after Duncan Phyfe, perfect condition, $250. 
Old English mahogany dressing table, to go with 
acanthus carved high post bed set, $200. G. W. 
Sottey, Lock Box 24, Rockport, Cape Ann, 
Mass. 


PRINT COLLECTORS: TAKE NOTICE. Prints 
a hundred years old. Amherst College, 73%" x 
54”, artist, J. A. Davis, engraver, J. Archer. 
Harvard University, 744"x 5%", artist J. A. 
Davis, Engraver, D. Kinberley. Yale College 
and State House, 74" x 5%", artist J. A. Davis, 
engraver, J. Archer. Newburgh, N. Y., 734"x 
534”, artist W. G. Wall, Engraver, T. S. Wood- 
cock. Other prints. Send for list. Harr RicHarp- 
son, 348 Turner Street, Auburn, Me. 


SMALL COLLECTION OF RARE PAPER 
WEIGHTS of fruit and floral designs. Dororny 
O. Scuusart, Inc., 651 Main Street, New 
Rochelle, N. Y. 


COVERED LACY SANDWICH SALT; Williams 
58-S-15 salt; Williams 58-S-16 salt; Williams 
54-S-3 salt opalescent. Axice Licut, Cradle 
Antique Shop, Union Springs, N. Y. 

DAVENPORT STONE CHINA DINNER SET, 
circa 1815. 125 pieces, tropical bird and tree 
design. Color effect, green. Also old crayon 
portrait on pink paper. No. 513. 

ANTIQUE NEEDLEWORK, Senna Kis Kilam 
rug, $2” x 65”, $100; also Persian Kurd saddle- 
bag, 40” x 23”, $75. Beautiful colors. Curiosity 
SHop, 1903 Main Street, Kansas City, Mo. 


CHERRY BUREAU and chest of drawers, original 
brasses, in good condition, $70 each. Photographs 
sent on request. PRovIDENCE ANTIQUE ComPANY, 
738 Westminster Street, Providence, R. I. 


CURLY MAPLE SEWING TABLE, $35; pair of 
maple beds, $100; walnut corner cupboard, $45; 
hooked rugs; glass; quilts. MapELIne HEvENER, 
Rock Cave, West Virginia. 


PAIR OF EARLY AMERICAN DINING 
ROOM TABLES and a set of six stencilled Hitch- 
cock chairs, two arms and four straight; original 
rush seats and stencilling. Prices, etc., on applica- 
tion. Mrs. R. W. Payne, 39 Orchard Street, 
Greenfield, Mass. 


TWO VERY HANDSOME OLD ITALIAN 
IMPORTED MARBLE FIREPLACE MAN- 
TELS, one black, green mottled; one black, white 
mottled. Evetyn Setover, Maple Grove, Tru- 
mansburg, New York. 


A 


IN THE ROUGH: Hepplewhite inlaid bureau, 
original brasses; maple high post bed; Windsor 
bench; ship model; chintz; silver; crude early 
stand; lift up chests. Emma O’RourkeE, Toilsome 
Hill, Stratfield, Bridgeport, Conn. 


ETCHED STIEGEL FLIP MUG, 4%”; very 
rare, distinctly LaFayette piece, 4” x 6”; original 
lacquered tray with lustre tea set; old gold pins, 
ear rings to match; Russian samovar. EvELyN 
SeLover, Maple Grove, Trumansburg, N. Y. 


SIXTEENTH CENTURY CHURCH VEST- 
MENTS, old brocatelle, brocade, etc., five pieces 
in the lot, price $100. Also very rare old lace fan 
with painted inserts, in perfect condition, price 
$75. ProvipeNce ANTIQUE Company, 738 West- 
minster Street, Providence, R. I. 


BATTLE OF NEW ORLEANS SNUFF BOX; 
rare pink and.copper lustre pitcher; General 
Jackson Inaugural bedspread, pink copper plate; 
rare mahogany Queen Anne bureau mirror 
Dorotuy Louise Brown, Edward Gage Brown. 
THE KETTLE AND Crane, Boscawen, N. H. 


CHINESE GRAY SILK SHAWL, a real antique 
in excellent condition. Elaborately embroidered 
in self color. Sixty-four-in. by fifty-eight-in., with 
eight-in. silk fringe. Mrs. Meape Bernarp, 
1640 Post Street, Jacksonville, Fla. 


RARE CHIPPENDALE MAHOGANY CAB- 
INET, eighty inches high, fifty-six inches wide; 
fret work on glass doors; cabriole legs, claw and 
ball feet, eight small drawers. THE CorNWELL 
Suop, 147 West Fourth Street, New York, N. Y. 


AMATEURS AND COLLECTORS, at home and 
abroad, can find in Luxembourg and its vicinity 
an almost untouched treasure house of fine old 
furniture and antique objects of art. Write to 
Jean Scumit, 17 Rue Serta, Luxembourg, 
Europe. 


IN A PRIVATE HOME a mahogany Sheraton 
sideboard, a mahogany buffet, two mahogany 
tables, old American glassware, and antique 
vases are for sale. GUNDERSEN, 42 Lowden 
Avenue, Somerville, Mass. Telephone Somerset 
5042-R. 
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BOOK, 1444” x19%4"’x 5”, Ephrata, Pa., 1747 
Von Bracht. Best offer. Many rare things. On 
way to Gettysburg stop at Hurricane Hall, 
Dillsburg, York County, Pa. Locan, antiques. 


HISTORIC CHINTZ PANEL, French, 18th cen- 
tury, American Triumphant, size 30" x 33” 
Shows part of Washington and all of Franklin. 
Printed in carmine. Price $50. PRoviDENCE 
ANTIQUE Company, 738 Westminster Street, 
Providence, R. I. 


GLASSES PAINTED FOR BANJO CLOCKS. 
Mount Vernon, Constitution and Guerriere, 
Boston State House, Perry’s Victory, etc. Old 
glasses repaired. B. True, 10 Charles Street, 
Lexington, Mass. 


.| ITALIAN CARVED CHEST, for console table; 


coverlets; mahogany davenports; Grant’s Peace 
plate, in green glass; Currier prints; English 
hunting mug. Crawford’s Studio, 528 Main 
Street, Richmond, Indiana. 


PENNSYLVANIA DUTCH PINE PEWTER 
CUPBOARD, original rat-tail hinges and 
brasses; ladder back, cheese cutter rocker. 
G. BuTLer, 141 West Market Street, York, Pa. 


PRINTED HANDKERCHIEF, Gen. Wayne's 
Treaty with the Indians, in 1795, cherry red. 
Ship prints, general line. Timmins ANTIQUE 
Suop, P. O. Building, Shrewsbury Center, Mass. 


PEWTER MUG, inkstand, candlestick, teapot, $5 
each; Wedgwood Basalt plaque, French doll’s 
furniture, $10 each; marked blue tea set, Jap- 
anese prints, blue Bristol flask, ivory chess set. 
Guy Dymonp, 122 Collier Street, Toronto, 
Canada. 


THREE IRON LOCKS, two iron pots, one long- 
handled pan, two slices, $4 apiece; one wooden 
lock, one brass lock, one odd crane kettle, $5 
apiece; one large copper warming pan, $10; two 
footwarmers, each $3. Windsor chairs; three 
banister backs, two matched; rattan, plush and 
hickory splint seats. Fine early scroll foot 
secretary desk, base curly maple, top pine. 
Lynpe Suttivan, Durham, N. 

CHERRY AND CURLY MAPLE GRAND- 
FATHER CLOCK; porch settee; Zanesville, 
Ohio, Masonic flasks; pair of blue balls on blue 
salts; six old goblets; Spanish majolica vase, 
large and fine. Will sell cheap, or exchange for 
old glass. J. R. Grace, Brainbridge, Ohio. 

COLLECTION OF PEWTER, consisting of 14 
pieces, bowls, measures, plates, lamp, platter, 
etc. Not marked, but salable pieces for a 
summer shop. A good buy. Write for exact list. 
Price for lot, $79. PRovipeENce ANTIQUE Com- 
PANY, 738 Westminster Street, Providence, R. I. 


AN ESTABLISHED ANTIQUE BUSINESS 
situated in a delightful small house is for sale in 
Connecticut. No. 512. 

PIANO TABORET with original upholstery. 
Rare American piece authentically marked. 
Rosewood, exquisitely carved. Marble top 
furnished to adapt for coffee tab,e. $165. Photo- 
graph. M. Brapon, 709 Brompton Place, 
Chicago, IIl. 

RARE FIND: medallions in iron of Christ and 
Apostles, from Leonardo da Vinci’s Last Supper. 
Only existing set. Cast and framed over a hun- 
dred years ago. H. E. Nyce, 502 South 4Ist 
Street, Philadelphia, Pa. 

ANTIQUE MAHOGANY WARDROBE, mahog- 
any sleigh bed, maple chairs, old Chinese jar 
diniére, Chelsea tea set, collection of steel 
engravings. 184 Crescent Street, Northampton, 
Mass. 


ANTIQUE FURNITURE; CASTLEFORD 
CHINA; NAPOLEON PRINTS; old cut glass; 
copper. Jacobean dining room; another William 
and Mary; Empire bedroom; card table; sewing 
table, inlaid mother-of-pearl; rosewood chairs. 
Many other pieces. Several valuable paintings. 
Offered for sale by private owner. Detailed 
information mailed upon request. Inspection by 
appointment only. L. Fasry, 2220 Pine Street, 
Philadelphia, Pa. 

HEPPLEWHITE DINING TABLE; rare paneled 
pine chest; small curly maple desk; six pink 
lustre cups and saucers; silver tea service; maple 
banister back armchair. American Glassware, 
by Edwin A. Barber, $5 per copy. Louise 
BarBer Maruiot, West Chester, Pa., Route 2 
Phone 480 R. 

SHERATON SERVING TABLE, fine original 
condition, $150; three tabernacle mirrors with 
perfect original paintings, good size, $30 to $35 
each; oil painting of old sailing ships, size 30’ x 
20” unframed, $50; set of eleven early clear wine- 
glasses, $10. H. V. Burton, Waterford, N. Y.: 


SMALL GROUP OF THE RARER EAGLE CUP 
PLATES, also the Harrison plate. Dorotruy O. 
Scuusart, Inc., 651 Main Street, New Rochelle, 
N. 


TWENTY HIGHBOYS. We still want to buy old 
tops and bottoms. ANTIQUE SHOP, Second Floor, 
14 Summer Street, Malden, Mass. 


A CHOICE AND INTERESTING COLLEC- 
TION of early American furniture, china, silver 
and Sévres. May be seen afternoons from one to 
five, or by appointment. Phone Kenmore, 3030, 
Suite 68, 64 Charlesgate East, Boston, Mass. 


BONNET-TOP CHEST ON CHEST, ball and 
claw feet, original condition. Further informa- 
tion upon request. A. L. Curris, Harrington 
Park, New Jersey; on the main Teaneck Road, 
eight miles from Dyckeman Ferry, two miles 
from Yonkers Ferry. 


AMERICAN FLASKS, Steamboat, reverse, Use, 
but do not abuse me; also other flasks and a fine 
collection of diaper and spiral bottles. Jos. 
YAEGER, 1264 East Third Street, Cincinnati, 
Ohio. 

I AM SELLING some of the finest pieces of early 
English oak furniture in my collection (circ. 1450 
to 1700), also needlework and tapestry. F. Mey- 
rIcK Jones, Mere, Wilts., England. 

COLORED PRINTS by N. Currier and by Currier 
& Ives. Rare copies as well as those of less value. 
Frances Eccieston, Oswego, N. Y. 


NINE-INCH PEWTER PLATE, by Frederick 
Bassett. Dorotuy O. Scuusart, Inc. 651 Main 
Street, New Rochelle, N. Y. 


MAHOGANY SOFA in the style of Duncan 
Phyfe. Refinished and re-upholstered. O. S. 
KeEnpaLt, 8 Windsor Street, Worcester, Mass. 


EARLY AMERICAN PAINTINGS; very rare 
Currier prints, etc.; very rare Chinese things; 
French sporting prints; bronzes. Apair, 34 Grant 
Avenue, Jersey City, N. J. 


GLASS CUP-PLATES, octagonal plow, blue 11A, 
blue Fort Pitt, and many other historicals not 
in any check list. Also conventionals. Jos. 
YAEGER, 1264 East Third Street, Cincinnati, 
Ohio. 


EVERYTHING ANTIQUE. Mauve Pottarp 
Hutt, tort East Franklin Street, Richmond, 
Virginia. 

MAHOGANY CANDLESTAND, tilt-top, cutout 
corners, $40; mahogany shaving stand, bow 
front, three drawers, $65; small cherry chest 
drawers, bracket feet, $50; pair Royal Dresden 
vases, beautifully embellished with laid gold, 
painted figures, 21” high, $75; astral lamp 26” 
high, $55; miniature walnut four-drawer chest, 
$12.50; Jersey glass 9” pitcher, $25; pair gold 
serpentine footstools, $20; pair 10” Staffordshire 
dogs, $35; Slipper chair, gold stencilled, $15; 
Paisley shawl, 11'6” x 5’6”, $45; early red, blue, 
green hyacinth vases, $4 pair; furniture, silver, 
pewter, china, glass. (Dealers welcome.) Kerns 
Art Suop, 1725 Arch Street, Philadelphia, Pa. 


NEEDLEPOINT FOOTSTOOLS; crotch mahog- 
any ottomans; grandfather chair; Lincoln rocker; 
drop-leaf stands; tip tables; sofas; hooked rugs; 
coverlets; paperweights. Printed list. H. ANNis 
Belmont, N. Y. 

UNUSUALLY FINE MAPLE HIGHBOY AND 
TABLE, also large handwoven and tufted white 
bedspread. Mrs. Fow.e, 6 Ware Hall, Cam- 
bridge, Massachusetts. Telephone University 
2245-J. 

OLD SILHOUETTES; early American distin- 
guished men and women, framed, $3 up; also 
paintings, Poe, Henry Clay and others; prints, 


miniatures; art objects. Inquiries invited. Miss ] 


Marie Russet, 51 East Street, New York 
City. 

HISTORICAL BOTTLES; cup-plates; Stiegel, 
Sandwich; paperweights; old glass; Currier 
prints. Good specimens of above bought. Photos 
on request. Ricuarp Norris, Falls Schuylkill, 
Philadelphia, Pa. 


ADAM SOFA, shoemaker’s candlestand, millefiori 
paperweights, Chippendale mirror, fine old 
spreads, china and pewter sold privately by 
Esther Walker, 1819 Delancey Place, Philadel- 
phia, Pa. Write or telephone Spruce 2505 for 
appointment. 


WHITE CHINESE SILK CREPE SHAWL in 
perfect condition. No. 515. 


NEW ENGLAND HOMESPUN SHEETS AND 
TABLE LINEN; pair Daniel Boone candel- 
abras; Stiegel flip glass; colored fashion plates. 
Miss Street, 218 East 15th Street, New York 
City. 

CLEARANCE SALE, too pieces, each $3; 200 
pieces, each $5; 300 pieces, each $10; Lowestoft, 
Staffordshire, Leeds, copper and silver lustre, 
whale-oil lamps, glass, pewter, historical blue, 
bottles, etc. F. Nosie, 126 Lexington Avenue, 
New York City. 


COLLECTORS’ GUIDE TO DEALERS 


Below is the Collectors’ Guide listed alphabetically by state and city. The charge for insertion of a dealer’s name and address is $15 for a period | 


of six months, $24 for a year, total payable in advance. Contracts for less than six months are not accepted. Large 
announcements by dealers whose names are marked * will be found in the display room. 


CALIFORNIA 
LOS ANGELES: M. A. Loose, 2904 Los Feliz 
Blvd. General line. 
CONNECTICUT 
*CHESHIRE: Hersert F. Know es, Cheshire St. 
*EAST HAVEN: S. Wotr, 230 Main Street. 
HARTFORD: 
Tue Mark Twain Mansion, 351 Farm- 
ington Avenue. General line. 


*Mme. E. Tourison, 29 Girard Avenue. 


NEW HAVEN: 
*MALtory’s ANTIQUE SHoP, 1125 Chapel Street. 
*Tue Sunrise SHop, 148 York Street. 
*NORWALK: D. A. Bernstein, 205 Westport 
Avenue. 
*PLAINVILLE: Morris Berry, 80 E. Main 
Street. 


STRATFORD: 
*Mrs. Joun D. Hucues, Broad Street, West. 
*TreasureE House, 659 Ferry Road. 
WATERBURY: Davin Sacks, 26 Abbott Avenue, 
Cabinetmaker. General line. 


*WEST HAVEN: Marie Gouin Armstrona, 277 | 


Elm Street. 


DELAWARE 
*ARDEN: Tue Humpty Dumpty Suop. 


| | 
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MAINE 
BANGOR: 
Tue Turee GaBLes, 204 Broadway. General 
line. 


Tue Lort, 88 Maple Street. General line. 
BREWER: New Encianp ANTIQUE SuHor, 24 
State Street. General line. 
*ROCKLAND: Coss &. Davis. 


MARYLAND 
BALTIMORE: Joun G. Matruews, 8 East Frank- 
lin Street. General line, interior decorator. 


MASSACHUSETTS 
BOSTON: 

*Cuar es S. ANDREWS, 32 Charles Street. 

*Boston ANTIQUE SHOP, $9 Beacon Street. 

*L. Davin, 119 Charles Street. Hooked Rugs. 

*A. L. Firmin, 34 Portland Street. Reproduction 

of old brasses. 

*FLAYDERMAN & KaurMan, 68 Charles Street. 

*GrorcE C. GEBELEIN, 79 Chestnut Street. Old 

silver. 

*Jorpan Marsu Co., Washington Street. 

*Witiiam K. MacKay Co., 7 Bosworth Street, 

Auctioneers and Appraisers. 

B. McCartuy, 278B Tremont Street. 

*Ox Bow AnTIQuE SHop, 130 Charles Street. 

*I. Sack, 85 Charles Street. 

*Seavey Farmuouse, Ward and Parker Streets. 

*SuHReEvVE, Crump & Low, 147 Tremont Street. 

*A. SrowE.Lt & Co., 24 Winter Street. Jewelers 

and repairers of jewelry. 
BRIDGEWATER: E ta B. SPARRELL, 1085 
Pleasant Street. 
| *BROOKLINE: H. Sacks & Sons, 62-64 Harvard 
Street. 
CAMBRIDGE: 
Anverson & Rur 30 Boylston Street. Re- 
pairers and general line. 

*WorcesTER Bros., 23 Brattle Street. 

1 *CONCORD: Tue Cuest, Lexington Road. 

| *DANVERS: Tue James Putnam House, Phoebe 

Caliga, 42 Summer Street. 

*DORCHESTER: H. & G. Berks, 1314 Wollaston 

Terrace. Dial painting, etc. 

| *EAST MILTON: Mrs. C. J. STEELE, 396 Adams 

Street. 

FITCHBURG: Tue Antique Suop, 682 Main 
Street. General line. 

|} *FRAMINGHAM: Otp America Company. Books. 

| *HAVERHILL: W. B. Spautoine, 17 Walnut St. 

} IPSWICH: J. Sartzperc, 5 South Main Street. 
General line wholesale. 

LONGMEADOW: 

*E. C. Hat, 145 Longmeadow Street. 

*Tue Pace, 1124 Longmeadow Street. 
LOWELL: 

Brive Hen Antique Suop, Harrison Street. 
General line. 
Louise R. Reaver, 417 Westford Street. Gen- 
eral line. 
| LYNNFIELD: Tea Room. 
*MATTAPOISETT: S. Exizasetu York, Marion 
Road. 
*NEW BEDFORD: 
Mrs. SHop, 38-44 Water St. General 
line. 

*TuE CoLoniac Suop, 22-24 North Water Street. 
NEWBURYPORT: C. E. Larkin, 33 Temple 
Street. General line. 

*PITTSFIELD: Miss Leonora O’HERRON, 100 

Wendell Avenue. 

SALEM: Tue Wircn House, Grace Atkinson. 
General line. 

} *SOUTH ACTON: Tue Acton ANTIQUE SHop. 

*SOUTH SUDBURY: Goutpino’s ANTIQUE SHOP. 

} *SPRINGFIELD: Epcar E. Meap, 167 Hancock 

Street. 

1 *WARREN: C. E. Comins. 

*WAYLAND: Kartuerine Lorine. 

WEST MEDWAY: Parisy House ANTIQUE 
Suop, Main Street. General line. 


MISSOURI 
ST. JOSEPH: Ye Otpe Tyme Suopre, 1123 Jule 
Street. General line. 


NEW HAMPSHIRE 

DOVER: E. Anton, Opposite Depot, 3d Street. 
General line. 

FRANKLIN: Wesster ANTIQUE SHOP 
anD TEA Room, Daniel Webster Highway. 
General line. 

HILLSBORO: C. A. Macatister. General line. 

KEENE: Keene ANTIQUE Suop. General line. 

*LISBON: Wuirte Bircu ANTIQUE SHOP. 

NASHUA: Harry L. Hatt, 265 Main Street. 
General line. 

PORTSMOUTH: 

J. L. Coreman, 217 Market Street. General line. 
*E. A. Wiccin, 350 State Street. 


NEW JERSEY 
CAMDEN: James F. Ianni, 1777 Haddon 
Avenue. General line. 
*EAST ORANGE: Tue Buive Door, 14 Prospect 
Street. 
*FREEHOLD: J. B. Kerroor. 
HOPEWELL: Witmer Moore, 18 West Broad 
Street. General line. 
LIBERTY CORNER: Beryt N. DeMorr, 
Valley’s End Farm. General line. 
MONTCLAIR: F. S. Capozzi, 663 Bloomfield 
Avenue. General line. 
*MORRISTOWN: Georce Duy Rocers, 150 
South Street. 
*PLAINFIELD: Tuorp’s ANTIQUE SHOPPE, 321 
West Front Street. 
SUMMIT: Joun Morrison Curtis, HELEN 
Perry Curtis, 8 Franklin Place. 
*TRENTON: H. M. Rein, 27-29 North Warren 
Street. Auctioneers and Appraisers. 


NEW YORK 
*AMENIA: W. W, Tiepman. 


*AUBURN: Tue Crave ANTIQUE Suop, Alice 
Licht, South Cayuga Street, Union Springs. 


*AVON: J. Parker MERvVILLE. 
*BROOKLYN: Harry Mark, 749 Fulton Street. 


BUFFALO: Hatu’s AnTIQueE Stupios, 338 Elm- 
wood Avenue. General line. 


DUNDEE: 
*Loc CABIN ANTIQUES. 
*Jemima WILKINSON ANTIQUE SHopP. 


*FLUSHING: Frep J. Peters, 384-386 Broadway, 
Murray Hill. 

*ITHACA: CotontA ANTIQUE STORE, 308 Stewart 
Avenue. 

*JAMAICA: Kartuarine WILuIs, 272 Hillside 


Avenue. 


NEW ROCHELLE: 
*Ipa J. Kercuen, 112 Centre Avenue. 
*Dorotuy O. Scnusart, Inc., 651 Main Street. 


NEW YORK CITY: 
*TuE AINSWORTH SHOPS, 13 East 8th Street. 
*Francis BANNERMAN Sons, 501 Broadway. 
Firearms. 
*Ciarke’s Art GALLerigs, 42 E. 58th Street. 
Auctioneers and Appraisers. 
*Tue Cotony Suops, 397 Madison Avenue. 
*Mrs. A. K. Dresser, 11 East 8th Street. 
Home or CuitpuHoop, 108 East 57th Street. 
Children’s antiques. 
*Renwick C. Hurry, 6 West 28th Street. Pic- 
tures and paintings. 
*Mary Lent, g East Eighth Street. 
*Jane Wuire Lonspate, 114 E. goth Street. 
*H. A. & K.S. McKearin, 735 Madison Avenue. 
*J. Hatrietp Morton, 229 E. 37th Street. 
*F. Nosie & Company, 126 Lexington Avenue. 
*Frep J. Peters, 52 East 56th Street. 
*Epitn Ranp, 161 West 72d Street. 
*Tue Rosensacu Company, 273 Madison Ave. 
*Henry Symons & Co., Inc., 730 Fifth Avenue. 
*Tue 16 East 13th StreET ANTIQUE SHop. 
*Max Wituiams, 538 Madison Avenue. Prints 
and Ship Models. 
*NIAGARA FALLS: Tue Oak Tree ANTIQUE 
Strupio, Ruth DeWitt Knox, 4037 Lewiston 
Road. 


*PAINTED POST: Isase ta P. IREDELL, Greena- 
way Lodge. 
PAWLING: Mrs. Atsert E. Dopce, North 
Main Street. General line. 
*PITTSFORD: Rutn 72 East Avenue. 
*PLEASANTVILLE: A. Wittias, 62 Ossining 
Road. 
*PORT CHESTER: Karuarine WILLIs, 321 
Boston Post Road. 
POUGHKEEPSIE: 
Wa ter & Draper, 103 Market Street. General 
line. 
*J. B. Stsson’s Sons, 372 Main Street. Auction- 
eers and Appraisers. 
*WARSAW: J. 


OHIO 
CLEVELAND: 
GeorceE Bierce, 8903 Euclid Avenue. 
General line. 
Heten DeForest SuTPHEN, 16001 
Avenue. General line. 
EAST CLEVELAND: Ione Avery White, 15401 
Richmond Place. General line. 
COLUMBUS: Tue Years Aco Suopre, 67 N. 
Washington Avenue. General line. 
NEWARK: R. M. Davinson, 58 Hudson Avenue. 
General line. 


OREGON 


PORTLAND: Tue Frencu Suop, 410 Morrison 
Street. General line. 


Euclid 


PENNSYLVANIA 


ALLENTOWN: Mr. and Mrs. M. S. Jacoss, 
1236 Walnut Street. General line. 
BETHLEHEM: 
A. H. Rice, 519 North New Street. General line. 
Scuumm ANTIQUE SHop, 451 Main Street. 
General line. 
DOYLESTOWN: Mary B. Atkinson, 106 East 
State Street. General line. 
ERIE: Ritrers ANTIQUE SHoP, 328 East gth 
Street. General line. 
MANHEIM: O. B. Missemer. General line. 
PENNSBURG (Montgomery County): A. J. 
PENNYPACKER, 601 Main Street. General line. 
PHILADELPHIA: 
James Curran, 1625 Pine Street. General line. 
Poor House Lane AnTIQUE SHop, Emma L. 
Middleton, 114 W. Rittenhouse Street, Gen- 
mantown. 
*MartHa DeHaas REEVES, 1026 Pine Street. 
*Tur Rosensacu Company, 1320 Walnut Street. 
*Artuur J. SusseELL, Spruce, cor. 18th Street. 
*POTTSTOWN: Tue AnTIQUE SHop or Mrs. M. 
B. Cookerow, 265 King Street. 
*STRAFFORD: Tue Antony Wayne AnTIQUE & 
Curio Suop, Mary Lister. 
WEST CHESTER: Francis D. Brinton, Oer- 
mead Farm. General line. 
YORK: Beroman AnTIQuE Suop, 322 S. Duke 
Street. General line. 
ZIONSVILLE: Davipv C. Hiestanp’s Farm, 
Lehigh County. General line. 


RHODE ISLAND 
*PAWTUCKET: G. R. S. Clock Parts. 


VERMONT 
MIDDLEBURY: Garpner J. Duncan, 74 Main 


Street. General line. 
*WINDSOR: Ye Mirror Inn. 


VIRGINIA 
*RICHMOND: J. K. Bearp. 


WASHINGTON, D. C. 
*MRS. CORDLEY: 812 17th Street, N. W. 
*GEORGE W. REYNOLDS, 1742 M Street, N. W. 
*THE OLD VIRGINIA SHOP, 816 Conneéticut 
Avenue, N. W. 


ENGLAND 
*CHESHIRE: J. Corxitzr, Rock Ferry, Birken- 
head. 


Atlantic Printing Compan: 
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From Our Antique Room 
an old 


Cable 


HE old Tavern Table 
@ pictured here is a 

<9, fine specimen of the 
craftsmanship which charac- 
terized the work of New Eng- 
land artisans of the early part 
of the eighteenth century. 


Orher tavern tables of the 
Stretcher type show inter- 
eSting details of turning 


Jordan Marsh Company 


BOSTON 


The remarkable feature 
of this old table is its top— 
a single piece of pine thirty- 
three inches wide and doubt- 
less the first cut of the tree— 
Stall smooth and unwarped 
by the vicissitudes of time. 
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A Chippendale Table 


HIS table is an exceedingly rare example of the. 

finest Chippendale. It is most unusual on account of 
the shape of the top, which is an irregular oval and gives 
a very interesting line. <A finely carved acanthus leaf is 
carried around the edge. 

The motifs of the carving on the legs are very distinc- 
tive. The scales of a dolphin are carved on the knees 
surrounded with a floral scroll. The design of the carv-- 
ing terminates in another floral scroll on the feet. | 

The table is mahogany in beautiful condition, and age 
has given it a rich patina. 

We have many other rare and beautiful pieces of furni- 
ture on our third and fourth floors. They are authentic, 
and are representative of the finest craftsmanship of their 
time. 

Our collections of glass, china, early American silver 
and tapestries will also appeal to those who appreciate 
the workmanship of bygone masters. 


SHREVE, CRUMP AND LOW COMPANY 


Founded in 1800 


Jewelers, Goldsmiths, Watchmakers, Antiquarians 
147 Tremont Street Boston, Massachusetts 


© 1924 8. C. & L. bo. 
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